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SUMMER 1987 

Hello again! This issue of the Little Ex¬ 
press could well be described as the 
"Skylarking Review" edition as there have 
certainly been a good many written (most 
of them quite favourable) and we've sqeez- 
ed as many as possible in for your reading 
pleasure. It's very exciting to be seeing, 
hearing and reading so much about XTC, 
let's hope this trend continues! 

The track "Dear God" continues to receive 
welcome North American airplay and attent¬ 
ion, and is now included on the Skylarking 
re-release. Virgin and Geffen Records have 
arranged for any fans wishing to exchange 
their original copy of the album for the 
re-release to do so by taking the Ip back 
to the point of purchase for a straight 
exchange. 

Geffen has released the single "Dear God" 
in 7" (Dear God/Mermaid Smiled 7-28394) 
and 12" format (Dear God, Extrovert/Earn 
Enough for Us, Grass O-2063O). It was un¬ 
certain whether the song would be issued 
as a single in Canada as it was previously 
available on the B-side of "Grass". How¬ 
ever, we've recently heard that the 45 
will now be released with the sides reve¬ 
rsed, "Dear God" is now listed as the A 
side, and "Grass" becomes the new B-side. 

In the meantime, "Dear God" and not "Earn 
Enough for Us" has been released in the 
UK, (the reported release date was the end 
of April), and includes a couple of songs 
from XTC's live BBC radio session on the 
B-side. This session, which took place in 
February was the band's first live perfor¬ 
mance in five years and Andy confessed to 
feeling quite nervous, but reports*indicate 
they sounded great! The songs performed 
were "Meeting Place", "'Earn Enough for Us" 
and an excellent rendition of "Another 
Satellite", (Andy said they'd warmed up by 
that time.j 

Dave, however, is not pleased with Vir¬ 
gin's decision to release "Dear God" and 
the live tracks. He states; "This is a 
complete rip-off and I urge fans not to 
buy it - after all they already have Dear 
God on 12" (B-side of "Grass") and this is 
a sly plot by Virgin records to exploit 
them further and sell more over-priced 
12 inchers. The tracks, possibly "Another 
Satellite" and "Earn Enough for Us", are 
poor quality recordings of an inferior 
performance". All we can add is - it's 
your decision, folks! 

The video for Dear God was filmed on April 
l6/87t (up a tree!) in Langley Forest Park, 
near Slough in Bucks, England, with Nick 
("Grass") Brant directing. Dave comments; 
"It includes some pretty innovative camera 
techniques which took a lot of rehearsal, 
with as many as fifteen extras sitting in 
this oak tree for anything up to three 
hours at a stretch, and that is uncomfort¬ 
able, believe me. One or two tempers got a 
bit frayed by the end of the evening, as 
well they might, but if the pictures on the 
monitors were anything to go by I think we 
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could have a winner with this one. Colin 
and I aopear only very briefly, and in long 
shot, but at least this time it didn't rain! 

One has to look quite carefully to find 
Dave and Colin (they are dressed in black 
near the trunk of the tree); it was orig¬ 
inally Dlanned for them to be included in 
the scene where Andy is carefully examin¬ 
ing his fingernails, but it just became 
too precarious for all three to be shar¬ 
ing the same branch: Dave explains: "You 
might think that to sit in a tree is no 
problem at all; you know, to sit on a 
branch and be filmed. But when you're 
perched 12 feet off the ground with no 
means of support really, and the branch 
is swaying and there's nothing between 
you and the ground, it's quite scary. 
Originally, for that shot, the three of 
us were supposed to be sitting on that 
branch but if you look at the shape of 
the branch, it's not a horizontal bough, 
it goes up at an angle, and Colin and I 
were sitting on this branch and feeling 
very, very insecure. So because it was a 
decidedly dodgy shot, we decided it was 
best if we came down because I think, 
sooner or later, one of us would have fal¬ 
len off!" 

We asked Dave if ajiy of the actors in the 
video were well-known and he replied: 

"The only actor of any repute in this 
country was the old man in the opening 
shot as the camera climbs the tree, he 
features in a British tv commercial for 
British Telecom yellow pages. The idea 
behind the commercial is he's phoning 
around these book shops trying to find a 


copy of this book about fishing by J.P. 
Hartley. Eventually he finds a copy thanks 
to the yellow pages, and the shop clerk 
asks 'What's your name. Sir?' and the 
reply is 'J.F. Hartley'! The little boy 
(who's name is Todd:) was very good, con¬ 
sidering he hadn't done a lot of filming, 
he's only 8 years old, and he was very 
patient, very professional." 

It's a marvellous video for a very wonder¬ 
ful song, and is currently in regular ro¬ 
tation on MuchMusic and MTV.’ 

Cn tuesday, the 21st of April, the Dukes 
of Stratosphear went back into the studio 
to finish off the "Royal Jelly" tapes, 
started but never completed nearly twenty 
years ago. Tracks so far unearthed include 
"Collide-A-3cope", "Brainiac's Daughter", 
"Shiny Cage", "Affiliated", "You're My 
Drug", "Pale and Precious", and one or two 
others that have yet to find titles. A 
splendid time is guaranteed for all. 

XTC will also soon be rehearsing two brand 
new songs for an American compilation Ip 
that Geffen want to put out - things are a 
bit sketchy at the moment, but it seems 
they want to do a sort of 'Great Lost XTC 
Album' to cash in on the success of "Dear 
God" and "Skylarking". More details as 
they emerge. 

Andy spent three weeks in March at Cres¬ 
cent Studios in Bath producing three 
tracks for talented Japanese artist Saeko 
Suzuki - they were "I wish it could be 
Christmas Everyday (87)''» a Suzuki orig¬ 
inal, "Happy Families", a Partridge ref¬ 
ugee from the difficult 'Mummer' sessions. 
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and a version of Thunderclap Newman's 
"Something in the Air", for which Dave was 
asked to score a string arrangement. Dave 
adds: "I had a lot of fun doing this, bas¬ 
ically transcribing Andy Newman's original 
Diano solo for chamber orchestra and add¬ 
ing my own cadenza for the last verse and 
chorus. All the violin and viola parts 
were over-dubbed by Stu Gordon (see 'Big 
Express' tracks), and the cello parts by 
a young lady known only as Kate, a Bath 
musician. The Japanese, who were extremely 
nice people, seemed very pleased with the 
results and we all got along together very 
well - it was a shame the language problem 
prevented any further correlation, I felt 
we had a lot in common musically. The al¬ 
bum, provisionally titled "Studio Romantic" 
is scheduled for release in Japan in June, 
as far as I know it's not being released 
anywhere else." 

Dave continues: From April 11-14 we were 
back at the Manor studios in Oxfordshire 
to record our own version of "Happy Fam¬ 
ilies", this time for the soundtrack to a 
new John Hughes movie called "She's Having 
a Baby". We took Glenn Tommey along with 
us from Crescent to engineer the session 
and he did a fine job. This version diff¬ 
ers somewhat from Andy's version for 
Saeko Suzuki. It's turned out very well 
and will be released as part of the sound¬ 
track album (also featuring the likes of 
Kate Bush, General Public, Carmel, Every¬ 
thing But the Girl, etc. etc.) in the 
summer or whenever the film is released. 


I 
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The Limelight Annual '8? issue ran the 
following amusing conversation between 
Andy and Dave regarding their appearance 
on "The Tube" - 

Andy: Met this bloke from The Tube yester¬ 
day. Very pleasant fellow. He said he 
felt bad over the years that there's sev¬ 
eral bands they've never done anything on. 

XTC, The Human League and Pink Floyd. He 
said they were going to redress the balance 
with all of them. 

Dave: But what do we do? Not another film¬ 
ed interview going round Swindon'. 

Andy: No. Actually if I tell you, you'll 
say "Oh my God, no!" 

Dave: What have I got to dress up in?!I 

Andy: Well, you don't have to dress up in 
anything particular. 

Dave: That's alright then! 

Andy: But it's going to be inside a min¬ 
iature circus tent, with midgets acting 
out these scenarios which I'm going to 
write. I'm going to redress the balance, 
where the Rolling Stones' Rock and Roll 
circus went wrong! I'm going to take it 
the other way and do it properly! 

Dave: Oh dear me. Can I be Brian Jones? 

Andy: Only if I can play the part of the | 

sawdust! But this chap's well into it. I 
think he's just into anything to do with 
midgets oersonally! I said I'd write 






For reasons unknown, this very interesting 
concept was never aired, but British fans 
were treated to Andy, Dave, Colin and 
Dave's brother Ian dressed up in 'village* 
clothing to perforin the "Meeting Place". 
Dave supplied us with these great photos 
(ajid accompanying captions) taken at 
Portmeirion (please excuse our misspelling 
in the last issue.) 

XTC have asked us to thank everybody who 
has written to them direct or via Virgin. 
Andy has boxes of mail at home that they 
^ unfortunately will not be able to respond 
o to as there's just too much of it, but 
^ they appreciate all of the letters just 
^ the same, 
c 

« Thank you also for sending in your XTC 
2 poll suggestions - we had planned to run 
« the questions in this issue but Limelight 
^ are also planning to have a reader poll, 

“ so we thought it would be interesting to 
•g collaborate on an "international poll" 
and then compare the two responses. 

V, 

. For anyone still wishing to order the 
> latest Limelight issue, we now have a 
g few copies here at $3.00 each. 


THE GUARDIAN Friday February 6 1987 

Channel 4. . > 

2 15 THEIR LORDSHIPS’ HOUSE. ^Last night’s 
programme. 

2 30 CHANNEL 4 RACING from Sandovvm Park, 
introduced by Brough Scott. ‘ - 

4 30 COUNTDOWN. 

5 0 ICE SKATING. Nick Owen with the afternoon's 

action from the European Championships, plus 
highlights of last night’s medal winning in the 
men’s event : ‘ ’ 

5 30 THE TUBE with The Kinks, plus Andy Partridge 
and XTC on film, Mantronix and Tn^ 
Rainmakers from the States. . • 

7 0 CHANNEL 4 NEWS; weather. ' ' 

7 50 BOOK CHOICE. Author, critic, and professor of 
English at Oxford John Carey reviews the ISlh 
century Spanish classic novel Fortunata and 
Jacinta by Benito Perez Galdos. ' , 


newsflash::. .We have just learned that 
XTC will be attending the Casby Music 
Awards show in Toronto on June 18 - 20/87* 
They will be performing 2 or 3 songs at 
the Casby music showcase on June 20 at 
the Toronto Metro Convention Centre. We're 
sorry that we haven't been able to bring 
you this information sooner, (it was con- i 
firmed only recently), but if you wish to | 
place a credit card order for tickets, 
the Bass ticket line is 416-872-227'^^’* The 
tickets are quite expensive at $110. each 
but it promises to be a very entertaining 
3 evenings consisting of the Casby Warm¬ 
up party on the I8th, the Awards show on 
the 19th, and the Music showcase on the 
20th. Along with excellent Canadian tal¬ 
ent, there will be guest appearances by 
OMD, The Fixx and of course XTC. The 
showcase will be taped for a September or 
October showing on CBC television. It's 
believed that XTC will do some promotion 
in Toronto aind New York while over here, 
so you may want to watch out for them! 


Dave: Well if we can pull it off it should 
be quite entertaining. 


some vignettes that pertain to the songs. 
The midgets would act them out prior to 
the songs. It would all take place in 
this miniature circus, so that we looked 
like we were Gulliver and couldn't get 
out of the circus, and the midgets were 
way down there acting out the real life. 
It's going to be called "XTC's little cir¬ 
cus of Life". 
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Xtc. CO upo/rre 

The Three Remaining Previously Non-CD LP*s from Swindon’s finest have 
been released on CD. Black Sea , Mummer , and White Music were released 
simultaneously in mid-March by Virgin U.K. 

Black Sea (CDV 2173) Contains THREE Bonus Tracks, "Smokeless Zone" 

"Don't Loose Your Temper" and "The Sonambulist" wedged between sides 
one &. two. Containing 14 Tracks, the CD clocks in at 59 min. 47 sec. 

The lyric'.booklet contains lyrics for all songs, including the bonus 
tracks, however not in the original lyric sheet penmanship. It also 
contains two pictures of XTC Live in B &. W, and also a black & white 
portrait of the guys on the back of the booklet. The cover now has a 
black box with XTC BLACK SEA Printed in it, and a black box with the 
track listings over the back of the "rear view" shot on the back of 
the CD case. Sadly, "Take This Town" was not included. Ah Well. 

Mummer (CDV 2264) Contains SIX bonus tracks; "Frost Circus", "Jump" 

"Toys", "Gold", "Procession Towards Learning Land", and "Desert 
Island" (in sequential order) again between what was sides one and two 
of the LP. Mummer clocks in at 66;30 1 and contains 16 tracks. It seems 
to be the clearest sounding of the three CD's, being the most recent 
of them might be a factor, of course. The others hold their own very 
well despite seven to nine years before CD transcription. All three 
bear the inscription "Mastered by Nimb>is" inexplicably on the "inner 
groove" of the CD. The booklet again contains lyrics for all songs 
(except the instumental "Circus" and "Procession") but does not include 
the original inner sleeve picture of the guys in their "Mummer" suits. 

However four small b & w photos of Andy, Colin, and Dave are included 
on the back of the booklet. 

White Music (CDV 2095) Contains SEVEN Bonus Tracks lli"Science Fricton" 

"She's so Square", "Dance Band", "Hang on to the Night" , "Heatwave" 

"Trafic Light Rock" (I Ml) and"Instant Tunes" are all thrown in for 
good measure and fill out the CD to a healthy ^ song, 53 minutes and 
50 seconds. The lyric book contains all lyrics (God, it helps MI)and 
an alternative cover shot, as well as great portrait shots on the back. 

Mummer and White Music are ccmsijderBd AAD ,meaning Analog recording and 
mixing, and Digital Mastering, while Black Sea is ADD , meaning Analog 
tape recording, followed by Digital Mixing and Mastering. 

Well, guess it's time to visit the old piggy bank again. Enjoy Ml D.M. 












TONY MITCHELL discusses 
with ANDY PARTRIDGE 


V . .j, 

T 

a A 


HE NATURAL 
eccentricity of 
Andy Partridge is 
guaranteed to make 
any interview with him 
a gold-plated 
memorable occasion. 
Seldom do you 
encounter in the pop 
business anyone who 
derives such joy and 
inspiration from 
conversation without 
displaying the slightest 
trace of contrivance. 

This love of the Engfish 
language has Jong been 
evident from his lyrics too, ^ 
but now he can claim 
something few — if any — 
other pop wordsmiths can: 
he’s being taught in schools. 
Canadian schools, 
admittedly, but nevertheless, 
there he is, on the 
curriculum of Modern 
English Poets, in the land of 
the checked shirt and the 
telegraph pole. 

These days he sees himself 
primarily as a songwriter, 
having given up live 
performance following his 
well-documented illness 
whicn hit XTC at the peak of 
their touring carder. The 
mantle suits him well; he’s 
much more like his old seP 
again, travelling a lot to 
promote the band and 
exhibiting no signs of the 
phobia which ^actively ^ 
removed him from the 
world's stages. 

But did you know that his 
’old self’ — the wacky Andy 
Partridge who sailed with 
lovable lunacy through 
endless bizarre encounters in 
the pages of Sounds and 
elsewhere — was hopelessly 
dependent on drugs 
throughout the early years of 
his career? This and other 
unlikely revelations spilled 
out over a chat in Covent 
Garden shortly before 
Christmas, when Andy and I 
set about bemoaning the 
lack of action on new album 
The Big Express’ — a classic 


XTC platter if ever there 
were one — and on both of 
tfte singles then released 
from it. \ 

Next stop on his Mnerary 
was in fact to be Virgin^ 
Records, whom he intended 
to bollock for not spending 
enough on promoting XTC 
product. For Andy has now 
assumed another mantle too 
that of band manager, 
tfollowing an acrimonious 
split with longtime manager 
fan Reid (in which the 'G’ is 
silent, quips Mr P) over a 
small matter of who’s 
responsible for paying some 
£80,000 to the vatman. 

Partridge and Virgin are 
both hoping it will be third 
time lucky with the release, 
at the end of January, of 
^'Wake Up’, one of only two 
Colin Moulding composWot 
on the new LP. Andy’s 
to see XTC in the charts « 
strong as it ever 
although now, he coi 
it’s the fortune rathei 
the fame that appeals u 
him. 

’’My desire to be famous 
has completely disappeared 
— but / still want to be 
rich I” he admits. T. 
some money only las 
from 1977 until 1984, 
some money fast 
first profit. Stitt, the 
had to wait ten years, so 
’spose seven isn't bad I 
The dismissal may 
lighthearted, but the 
bitterness beneath it is 
obvious. 

"/an Reid 

expensive cars, a lovely 
listed house in the country, 
shop, a studio, two flats . . . 
and we all have terraced 
houses with huge mortgages 
and my missus drives a 
Fiesta . . . secondhand. ” 

S ,0 HAVE you learnt 

anything from all this? 

"Yes. Don’t sign 
anything. That^s the 
phrase / shall live by in the 
future. So what do you think 
my lot in life will be? To 
continue to make albums 
that are ignored by the 
general public? Or shall I 


proper English 


become ... a window 
cleaner? / get some great 
mail, especially from 
America — they get so 
worked up about the songs, 
it's lovely to read, so 
intense. / just wish they'd 
get into some intense 
buying." 
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/ see you finally came up 
with an anti-nuke song (the 
last single. This World 
Oyer') then. 

"No, no, pro-nuke. Press 
the button, get it over with! 
No, it's more a 'wouldn't it 
be a shame' song. But every 
bastard time they play it on 
the radio, they say 'Doesn't 


it sound like the Police?'. 
Not 'Doesn't it sound like 
Toots And the MayiktiS? Of 
anybody else who plays 
anything vaguely reggae-'^ W 
Had, but ^DoesnT it sound 
Ska the Pokcet'^.which 
pisses me off no end. ' 
^^\^D'you wept Jo know what 
else pisses me rdf ? People 


think we're not serious :- 
about what we do. People 
say % gen never take them 
senddsly'. They say there's 
Joo much humour in our ^ 
musics How many times 
day do you laugh? You must 
laugh at lea^ a hundred 
times a day, so to leave that 
out of music is to deny that 
humour is a part of life, ^ 






if to prove his point he 
iSverts into a consideration 
Vof 'er^ec^e nouhs^ whiun : - 
M music business, ; V 

^ would you caff a 

coffection of heavy mefal 
. musicians? A thrash of heavy 
metallists? What would you 
caff a coffection of : 

' synthesiser players? A patch :■ 
cd synthesists?^ , V 
Obviously this is ; \ 

something you've been^ 
worrying about. ,.^ 
r ' *7 think it's very ; \ I 

important. Alliteration too — / 
it's my second most 
important lyrical 
consideration after being i; 

narrative, these days. - 
Actually, the more I feel like 
a songwriter, the more tve 
got out of wanting to 
perform — how's that for a 
loaded statement? Am 7 
becoming the new Bemie ^ 
Taupin? 

"i wouldn't mind doing 
some more producing — f*m 
interested in the backroom 
side of pop. 'Cos / think 1 did- 
a pfottf reasonable fob on 
Peter Blegvad." \ 

In retrospect, now that, ^ ^ 
rmi'¥» got 7*0 B(p#»ss* , 
uadar your bait .^ ; | 

f ^^yrha t am I going ttrtfd '^ ^ 

■'.T'' " c 

^ AwV%»sii7 going ask , 


/ 'N ReTROSPECr, do you 
agree that 'The Big , „ 
Express' is'XTC back on 
course more of a direct 
development from 'The Black 
Sea' — and that 'Mummer' ? 
and 'English Settlement' ; 
were sideways steps? 

'The only thing I think ^ 
we're back to is a se^e of 
progression which dissipated 
a little with those two. I 
think we got more musical -- 
for a while. I'm much more 
interested in melody these 
days than in rhythmical / 

things. But I can't say much 
about this musical Lost ,, 
Weekend. / just had to do . 
acoustic things, I Just had 
this desire to twing and now 
I want to go skang in the 
most skangulous manner. In 
fact, we never did anyting as 
skangulous as Train Running 
Low On Soul Coal' orJReign 
Of Blows', ; 


^ , 7 bought myself a new . 

' Fender Telecaster and it's all 
over the album, chopping ^ J 
i^d slashing. The start of 
^'Waka Up'is Dave Gragor/s ^ 

: Schectar Tala and my Squiar ^ 
Tata^ dualling away in stereo ^ 
^ ! just couldn't stop 
playing it on the , whole 
album. Dave played all the 
piano and synth on the ^ 
album — Ttri a useless 
keyboard player: And almost 
all the songs are played nj^ 
open E tuning. Which ! 
caught off Blegvad. You've 
probably noticed, if you've 
broken your wrist trying to 
play any of the chords ... 

Tve had a lot of guitars 
nicked in my time, t left my 
heart in San Francisco . . . 
what did I lose in LA? Oh y 
yes, / lost a bottle of valium 
which I'd been forced to 
take throughout my teenage 
years. I was a very wound¬ 
up teenager, maaan^ and 
sdter visits to tha^ * 

psychiatrists, they putfne on 
valium. / was on thentTor 
years and / didn't even know 
what they were. 

"My wife could stand it no 
longer so when we were in 
LA on tour, she flushed the 
lot down the toilet. I got 
back from the gig stone 
drunk, wanted a handful of 
these and she'd flushed 
them away! / had a terrible 
argument with the missus. I 
literally sort of beat her up 
because she'd Hushed my ' \ 
crutch, as it were, down the 
bog. / couldn't see how 
stupid / was to be taking 
these things. " -- 

So all the time we were in 
Japan, for example ... 

Td be knocking them f V 
back by the handful, hot ♦ 
knowing they were doing me 
any harrh, being completelY 
ignorant about what drugs 
did to you." > ^ ^ g 

; God, all that time arid f > 
never knew. If you were that 
wacky on valium .. V. . , 
"Yeah, / was a pretty -r 
wound-up youth. I generally 
hate drugs. I'm not a drugs 
dabbler, / can't even say I've 
tried them all. D'you know ; 
what I hate about them? 

: How expansive they are. As 
^ Ian Duty said in that TV .. 
documentary, if coke was 
fourpence a pack in Woolies, 
everyone'd be alright, but 


^ because they've elevated it 
\to this jetset 'must have to 
complete the picture' 
desirability... " 

. " ^But isn't that ignoring the 
simple fact that people take 
/^iihvgs to obtain a pleasurable 
^Pexperience? 

. "Yeah, but It's an easy 
pleasurable experience, like 
watching thateffy^ Writing a 
book is a wonderful 
experience but how many ^ 
people attempt that rather 
' than watchfng Crossroads? 

"Gas 'em all, that's what I 
say. Hang on,^Fm getting - 
daft now I've eaten a lunch 
• arid it's gone to my head. r: 
And it's the only thing in . 
there." ,• ''v-- 


T TALKING OF empty 
headedness, what : 
d'you think about 
Frankie Goes To ‘ 
Hollywood? *' 

"The last grouj^ like therii^y 
were the Monkees •^In 
more ways than one. But^^ 
good luck to them, f 'spdse,-^^ 
as long as the records are^‘^i^<-^f^ 
worth buying."' V 
But 18 different versions of 
the same song? Can they alf ;H 
be worth buying? ' r r 
"These days I'm only 
interested in one mix. Fm 
not interested in saying 'this:l^ 
is how it could be if you're 
smashed out of your brain 
and spinning on your head 
somewhere, drinking beer at ^ 
a fiver a pint. So its back to 
that argument really. Doing 
everything once is certainty 
more honourable, c.v 

artistically. ' - ^ 

"Its like saying 'here's the ; 
Mona Lisa, now here's the 
Moria Lisa smiting, now 
here's the Mona Lisa with a 
baseball hat on, now here's the 
Mona Lisa with her mate .. / . 
It ruins the purity of one's -ci 
intention a bit. But I stiff. ^ 
think good luck to them, 
tinged with jealously that 
they're stinking rich, gnd 
just stinking!" n*’ 

Do you think you'ff everz^M 
grow up? ' 

"Nah — Fm only eight 
years old in my brain. I often - ^ 
think this —ere people as 
young in their brains as 
am? Cos if so, why have' 
they got the right to say 
things like that to me when 
they've got a kid inside their ^ 
heads? / shall bear that in ' 
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mind when ! have my 
meeting with Virgin this 
afternoon. 

think we've been t6os4;. 
conciliatory to them, f do • V:; 
fee! a little hard done by, 
when / think that we 
produce LPs which will make 
them legendary in the future. 
Oo-hoo, how immodest of ^ 
me. But it may not be too 
late to be immodest. 

7 often wish t could be as 
ludicrous as Bay George, or 
anybody who was ever 
openly ludicrous in an 
attempt to make people 
chortle and have fun. I've 
got the level headedness you 
see — I'm so bloody level- 
headed you could stand your 
drink on me — but we're 
missing the granny appeal." 

In the end, / suggest to 
him, it's very much to do 
with whether you play the 
game or not. 

'Well," he concludes with 
a wry grin, "we seem to 
spend all our career running 
around the edge of the pitch 
with our trousers down. " 


10.00 The 
Way They Were 

This month marks the 10th 
anniversary cf punk music 
and The Way They Were 
raids the controversial series 
of the Seventies, So It Coes. 
for archive footage from the 
era. Included m this 
compilation, presented by 
Tony Wilson, are the Sex 
Pistols, m what was tneir first 
TV appearance, Biomlie and 
Elvis CbsteDo, as well as 
songs from The Jam, The 
Clash. The Buzzcocks Iggy 
Pop, Siouxie and The 
Banshees, Ian Duty. The Fall, 
Tom Robinson. XTC, The 
Stranglers and Joy Division. 
Most of this material has 
never been seen outside the 
North West of England. 

PRODUCER TRISH KINANE 
Granada Television Production 

11.30 The Max 
Headroom Show 
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J Hme mellows XTC’s music, 
and messages still ring true 


L ike the drawings of pagan 

lovers serenading each other 
with pan pipes on the cover of 
the group’s new LP, XTC’s music is 
deceptively light and airy. “Skylark¬ 
ing” (Geffen) seems no more than a 
portfolio of pastoral scenes — until 
the leaves are closely scrutinized. 
The tension in the music is well 
below the surface. 

Although it roared to the top of 
the British charts with the punk 
explosion of 1977-’78, XTC never 
posed as a bunch of knife-wielding 
juvenile delinquents. Its members 
were more like the wise guys at the 
back of the classroom, turning 
teacher’s biology lecture into a string 
of nudging puns. XTC soon outgrew 
three-chord bash for its own kind of 
music, creating strangely beautiful 
songs out of stuttering guitars and 
the dashed lines of its slightly bent 
rhythms. While bassist Colin Mould¬ 
ing’s songs were more melodic than 
guitarist Andy Partridge’s skewered 
creations, the writers easily comple¬ 
mented each other and gradually 
came to partake of each other’s 
strengths. 

XTC’s sense of musical irony was 
highly evolved by the time its 1979 
album, “Drums and Wires,” elevated 
the group to cult status in America. 
Moulding outlined dad’s plans for his 
son’s life on the LP’s single, “Making 
Plans for Nigel,” with a perfectly 
straight face, right down to the firm 
with which the lad will one day be 


employed. But beneath the benevo¬ 
lent regimentation are hairline ten¬ 
sions indicated by the controlled hys¬ 
teria of the guitar and the nervous 
jitter of the harmonies. Instead of 
being persuaded by dad’s reasonable 
tone, the listener is left to fear for the 
future tranquility of that household. 

With time, XTC’s albums lost 
their metallic edge and grew richer, 
fuller. Tie melodies and broad emo¬ 
tional pilette of “Black Sea” and 
“Englisli Settlement” recalled the 
Beatles’ “Abbey Road” or the Kinks’ 
“Village Green Preservation Society,” 
updated by a more ironic sensibility. 
Under Todd Rundgren’s sparkling 
production, “Skylarking” is XTC’s 
richest LP to date. 

“Skylarking” reads as sketches of 
pleasant romps in the clover and 
rainy English afternoons until the 
listener sees through the bright melo¬ 
dies and homey imagery. Partridge 
and Moulding carry on the romantic 
tradition of celebrating nature’s 
appearance to celebrate the reality 
hidden behind it. Who built the green 
hills and keeps the globe spinning 
through space? Partridge wonders on 
“Season Cycle.” 

Life, death, birth and the continu¬ 
ity of all things usually fall ponder¬ 
ously from the mouths of pop sing¬ 
ers. With the penetrating intelligence 
of its lyrics wedded to tunes catchy 
enough to turn Paul McCartney 
green, XTC is making its hidden les¬ 
sons and barbed ironies go down as 
smooth as sugar. 
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By Brett Milano Pulse. April *87 


I rock band in the 

JL - rural town of 
Swindon, England. As far as they 
know, they're also the only band 
there. "I live 30 seconds away from 
the most open countryside in western 
Europe, so the things we see aren't 
big-city, rock-and-roll things, ex¬ 
plains singer/guitarist Andy Par¬ 
tridge. "The other day, someone told 
me I looked more like a tractor-parts 
salesman than a rock singer." 

Swindon has been XTCs hideout 
for the past five years, since they took 
a permanent break from touring. In 
the process, XTC threw a monkey- 
wrench into its own career. Five years 
ago the band had a string of under¬ 
ground hits ("Senses Working Over¬ 
time," "Making Plans for Nigel") and 
their sharp, inventive pop seemed 
right for an American breakthrough. 
Since then, they've become the deHn- 
itive cult band — small but fanatical 
audience, offbeat but brilliant al¬ 
bums. The new Skylarking (Geffen/ 
Virgin) is no exception: Like all XTC 
albums, it's clever, heartfelt and a lot 
more commercial than it seems at 
first listen. 

Skylarking is also the groups first 
collaboration with producer Todd 
Rundgren — and the last one, if they 
can help it. "I'll try to tone this down, 
because I'm getting a reputation as 
'the man who slags Todd Rund¬ 
gren,"' offers Partridge. "What hap¬ 
pened was really a bit of an insult. 
Virgin [their English label] insisted 
we use an American producer, be¬ 
cause they thought we could sell a 
bucketful of albums that way. So they 
brought up a bunch of names, people 
I had never heard of. At least we 
knew who Todd was, and Dave Gre¬ 
gory, our guitarist, is a big Todd 
Rundgren fan; he even records 
sound-alike copies of Todd's songs at 
home. Our first conversations 
sounded promising: Todd.said he 
wanted to make another Sgl. Pepper; 
a lush kaleidoscope of many different 
sounds. Virgin wanted an American- 
sounding album, but it turned into a 
schoolboy conspiracy to make it 
sound as un-American as possible. 

So Partridge, Gregory and bassist 
Colin Moulding packed up their axes 
and flew to Rundgren's hideaway in 
Woodstock, NY. Lacking a regular 
drummer, they recruited Tubes stick- 
man Prairie Prince. Then came the 

lO 


problems; To put it simply. Partridge 
and Rundgren hated each other. 

"He's the most sarcastic American 
I've ever met, and 1 always thought 
that was an English trait," says Par¬ 
tridge. "He's an intimidating char¬ 
acter. You'd be explaining a song to 
him, and he'd have his head in a com- 
puter manual. And he'd done so 
much dope in his house that his hair 
was practically smoking — and you d 
wonder why he didn't hear you when 

vou talked. For an anti-drug band like 

us, that's difficult to take. I was 
totally at odds with Todd — totally at 
Todds, you might say." 

Still, Partridge admits that Rund¬ 
gren did a good job on the record, 
"lie's verv good with voices. I'll say 
that. That's because he bullies you 
into singing better." The rustic, folk- 
ish sound of the LP wasn t entirely 
ihv band's idea: Rundgren took his 
pick from 30-odd demos, choosing 
the running order before sessions be¬ 
gan. He focused on the softer and 
more personal songs, passing on the 
political tunes and the guitar-driven 
rockers. This leaves XTC with a stack 
of louder numbers — including one 
called "Gangway, Electric Guitar 
Coming Through" — that they re 
saving for next time. 

There's another reason Partridge 
wanted to work with Rundgren. He 
produced one of Partridge's all-time 
favorite albums, the New York Dolls' 
1973 debut. "I heard the Dolls just 
when I was starting to play guitar. 
For me, they were everything good 
about '60s pop — noisy, compact, 
with good tunes. They affected me so 
much that I was five seconds away 
from writing them a letter, asking if 
I could join. I had an alter-ego worked 
out: I was going to be Sir Andrew 
English, a British glam-lord. Early 


1977's 3D EP and White Music al¬ 
bum), XTC were already getting am¬ 
bitious, twisting pop structures at 
will. The real breakthrough was 
1981's English Settlement, a double 
LP with the first hints of a more pas¬ 
toral sound. With "Senses Workinc 
Overtime" hitting the airwaves, the 
group hit the road in early 82. Thats 
when it all fell apart. 

"After five years of touring, the old 
brain started to go," recalls Par¬ 
tridge. "We were in America in 1982 
and sold out the Hollywood Pallad¬ 
ium. And I got so paralyzed with fear 
that I couldn't get off my bed in the 
hotel room. I actually remember 
walking to a diner that was about 50 
yards from the hotel, and it took me 
an hour to get there, because 1 was 
absolutely paralyzed. And this w’as 
crazy because when we started, walk¬ 
ing out to a couple thousand people 
didn't worry me in the slightest. But 
it became a crushing process of wak¬ 
ing up and not remembering what 
room, city, country you were in 
There were times when I forgot ms- 
name on tour, I really had to ask peo¬ 
ple _ and we never did drugs; it 
wasn't like -we were zonked out on 
lavatory cleaner or anything. It 
w'asn't the shows, it was just all the 
periphery that got me down." 

Once off the road, the band was 
free to turn out off-the-wall albums 
like 1985's 25 O'Clock, a psychedelic 
takeoff credited to the Dukes of Stra- 
tosphear. XTC's name appears no¬ 
where on the record, but the droll 
humor of "The Mole From the Min¬ 
istry" (sort of "I Am the Walrus 
played sideways) and "Bike Ride to 
the Moon" is a dead giveaway. "It was 
nrobablv the most fun album we've 
overdone," says Partridge. "We weie 
all too young to be hippies, but thats 


"Early XTC was like that; We idolized Iggy and Alice Cooper, 
and we used to write surrogate [New York] Dolls songs. 

Smash all those bands together and give them a lobotomy, 
and you'd have us." - Andy Partridge 


XTC w^as like that; We idolized Iggy 
and Alice Cooper, and we used to 
write surrogate Dolls songs. Smash 
all those bands together and give 
them a lobotomy, and you'd have 

By the time they hit vinyl (with 


the soundtrack to our formative years 

_ loopy psychedelic garden-party 

singles. So we did the most 1967 re¬ 
cord we could, as our way of saying 
thank you." The album was a sur¬ 
prise hit in England (though it wasn t 
released here), and they've written 







another batch of songs for a possible 
sequel. 

In some ways, Skylarking is the 
Dukes of Stratosphear done seri¬ 
ously. There's a general mind-ex¬ 
panding quality about the music, and 
the lyrics dwell mainly on two topics: 
God and love. It turns out they're in 
favor of love, but have their doubts 
about God. "I'm in favor of stamping 
out religion, because that's what vir¬ 
tually all the wars are all about. The 
idea of man inventing all these adult 
fairy tales to keep people in line is 
rather frightening. That's what 'The 
Man Who Sailed Around His Soul' is 
about, looking out there and finding 
there's nothing. I believe that when 
you die that's it; we're all potential 
worm fodder talking to each other. 
Heaven and hell is all down here: 
When you do good and help people, 
you get that glow; leading a good life 
is the state of heaven. And we don't 
need a Church gestapo to implement 
that." 

The next step for XTC just might be 
— surprise — a tour. "We may have 
to, because we've been living off our 
savings for the past year-and-a-half. 

I shouldn't tell you this, but Dave and 
Colin are so broke that they've been 
begging me to tour." But could Par¬ 
tridge face the road again? "Shit. 
That's all, just shit. Let's just say that 
it's crossed our minds — it was a def¬ 
inite fio a few years ago, but it's be¬ 
coming a rosy, optimistic maybe." 

The group is already more active 
than it's been in years: This spring 
they appeared on BBC radio, giving 
their first live performance in five 
years. Partridge is something of a TV 
personality in England, and there's a 
strong possibility that he'll be host¬ 
ing a children's quiz show for the 
BBC. "I'll be like that old chap in 
America, Mr. Rogers. So I'll ob¬ 
viously have to buy myself an old 
sweater, and become very earnest. It 
came about by accident: Some other 
talk-show host tried out for the show, 
and his audition tape was an inter¬ 
view with me. But the producers 
thought I came off better than he 
did." 

For the past few years, XTC's been 
a strange animal: A full-time band 
that only convenes once a year, in the 
studio. "We're like an amoeba that 
splits off, and some odd gravity 
keeps pulling us together. It's file'"* 
loosely under friendship, but it's like 




being in the XTC Club, the creation 
club. The logistics do seem insane: 
We're not making any money, not 
selling enormous amounts of rec¬ 
ords; we have every reason ?Jot to 
keep on. But I've still got songs to 
write, and I want to keep going. Our 
credibility's gone up a million per¬ 
cent since we stopped touring; we 
figure that if people can't see us, they 
can't get bored with us. The acclaim 
is nice, but I could use some cash. I 
want to be obscenely rich when 1 die: 
My main goal is to go on a mink-lined 
bed, stuffing myself with chocolates, 
drunk." # 

Andy Partridge's DIDs: 

Danny Kaye, "Mommy Give Me a 
Drink of Water" 

The Southlanders, "The Mole in the 
Hole" 

Can, "You Do Right" 

The Beatles, "Hello Goodbye" • 
Captain Beefheart, "Dachau Blues" 
Charlie Parker, "Ornithology" 

Philip Glass, "River Run" 

New York Dolls, "Jet Boy" 

Pink Floyd, "The Scarecrow." 


THE POLICE 

Every Breath You Take-The Videos 

(A&M) 

I remember seeing the Police in Madison. Wl 
on their first tour in the late ZO’s. They put on a 
fine show at Headiner's. but it was far too short. 
Their 45-minute set was repeated once and. 
then, they started repeating it again 
Opening act Spoorter dearly knew more 
sor>gs and exuded much more authority. 

The next time the Police played Madson. at 
the Civic Center with XTC in the early SOs. the 
reclusive XTC. an English quartet (who no 
longer perform lis« and are now a tho). dearly 
blew the pretty boys of English pop away 
Still, it,was tho Police, not Spooner. XTC. or 
any of a large number of other worthies, who 
topped the charts and churned out momentanly 
menwrable hits. 


RADIO AIRPLAY 


V\!IIR 

Magnificent 13 

Dear God (Import 12“) .XTC 

Shoplifters of the World Unite (Imp. 12") .THE SMITHS 

UsencB To III .BEASTIE BOYS 

Midnight To Midnight .PSYCHEDEUC FURS 

Some Kind of Wonderful (Soundtrack) ... VARIOUS ARTISTS 

Express .LOVE AND ROCKETS 

No. 10 Upping Street .BIG AUDIO DYNAMITE 

Love An Adventure .PSEUDO ECHO 

Love Removal Machine 12" .THE CULT 

Mad, Bad And Dar^erous To Know .DEAD OR ALIVE 

God’s Own Medidne .MISSION U.K. 

Hey Rocky 12" .BORIS BADENOUGH 

Light Of Day 12" .BARBUSTERS 


NEW MUSIC 12“ 


Shoplifters of the World Unite 

Dear God (12") . 

Best Kept Secret . 

Wheels on Fire (12") . 

Ship Of Fools . 

Something In My House .... 

Trampoline . 

Heart Of The Sun . 

Love Removal Machine .... 
Running Away . 


.THE SMITHS 

.XTC 

.CHINA CRISIS 

SIOUSXIE & THE BANSHEES 

.WORLD PARTY 

.DEADORAUVE 

.JUUAN COPE 

.RED BOX 

.THE CULT 

.COLOUR FIELD 
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Qiildren 


XTC Skylarking 

Reports frorri the tr: 


that—it’s the feel; like ita models, Sky- indicate that all was not happ- 
larking shapes angles and rotves out of ^hen Swindonians 

nrinina. strines. timpani, bird j-jgygjj 0 (j to the US of A i; 


BT TIM SO^MEI 


pianos, organs strings, .... 

calls, bells, and “^„/^tt’s £ produced and recorded by talen , 

ISr.r'i to’.trUteS;? M b.«in TM Ru„dg,e». B,: ^ 

ness. More precisely, Partridge/Moulding apparent strife inust have 

(the album’s dual songwriters everyone in creative mood; 


S kylarking (Geffen) is the mwt in¬ 
spired and satisfying piece of ^a- 
tle*es(]ue pop since ... well, since 
the Beatles. For nigh on 20 years, 
this style’s been useless for any¬ 
thing except nostalgia. But o" 
ing, the band’s eighth album, XTC em¬ 
ploy the form’s springy rhythms, phased 
and slightly psyched production, and 
winding, bright melodies to build a stun¬ 
ning LP, a careful construction m the^ 
desperately deconstructionist post-Sonic 

YdiiU ttant. At crafted by XTC’i'toidy 
Partrkks.. Cohn Mouldixif. and Dave 
‘Ofagory hefc) from drummer Piaine 
Prince (on loan from the Tbbet) and 
producer/arranfer Tbdd Rundpen, 5^- 
tarking is precocioui. vWkt ^ 
asJ^C It’s a window-paned laced confec- 
tl6he?» folW 

Thihlfr w thf dependable nOhpromo- 
tion of the band’s American record 1^1. 
Skylarking may be another G^t Lost 
British Rock Album. The muddled term 
British Rock used to neatly corral Syd 
Barrett, the Move. Kinks, Small Fhces 
and so on. By extension it also emceed 
everyone from Big SUr to weii^r Beach 
Boys—classic TYouser Press rofck, in oth¬ 
er words. But for all iU easy categonxa- 
tion. Skylarking is far from purely nw^- 
gic, and it still sounds like XTL. 

swooping/amphetamine/pastoral. No 

longer the moon faced acid hea^ 
out spiffy slices of the BritUh Way of 
Life, with Skylarking XTC eiple^e mto a 
joyful marriege of inspiration and 

emulation. , 

XTC are one of the few recent rock 
groups to retire (three or so LPs ago) to 
the studio, and the woodshed<^ j^ys 
off on Skylarking, which is definitely a 
studio album, if one built (seemmgly) of 
soil sea, and sky. The band has tned, 
with remarkable success, to cut an album 
of the same materials as two formidable 
icons, the Beach Boys’ Pet Sounds and 
The Kinks Are the Village Green Preser¬ 
vation Society. There are direct homages 
to both, especially Brian Wilson’s ultra¬ 
classic (for instance, the wood-block 
horse hooves that intro “The Meeting 
Place’’ and the string arrangement on 
“1000 Umbrellas”). But it’s more than 


(the album’s dual songwniers ana vi^- everyone in creauve inuuu. ^ 
ists) have imagined the Revol^r!Rubber record is wonderful . 

SoiJ-era Beatles playingP^.^un^B^^^^ ,g fi^gt-choice producer W 

2ffeS"whfre w'e’rr^oing in this ver- George Martin, unfortunately ^ 


available. Virgin favoured 

season cycle” or “Tb repaint summer/ American, doubtless with thou£-- . 
They’re closing winter down,” two cou- ^oaleg-upintheoddbutcrucia. . l 
plets from Skylarkin^i “Se^n Cycle. | 

IS^Lt-rKSaTChTfs, XTC have flways 4 

and it’s cosung by Moulding, soundi^ reviewers who ve pomt^ out l 
remarkably like Paul McC^ey. (On Beatlish references, but this 


remarkably like I'aui ivicv.aruiey. tseatlisn reiereiicca, uut ,—- 

“Big Day” Moulding pushes the Ijniits of surely cannot complain H 

acceptable Beatlen^ when^^^^ If particular is full 

you have love then let jt snow. ) ^ _ ^ _nf RpvhIvp-^ 


piano (‘The Meeting riace ^ 
swathes of White Albumesca^ 
strings (‘1000 Umbrellas). But 
XTC who shine through, desp^ 
clear influences and, in one 
stance at least (‘Thats Rea-^t 


L^hkaX and them, from wodges of Revolver.^ 

Kinks at the peak of their Studio hermit- piano (‘The Meeting Place 

ages, XTC didn’t just rewrd the bwt 
songs they had lying around, they record¬ 
ed the best album they had lying around. 

When’s the last time someone niade an 
lj> that really added up to more than the 

Bum of Ha parts? In 1986, for instance, sumce ai icasiv \ - ---— 

everyone from the Sainto to .*? Super, Supergirl’), Todd s discsq 

Soul Aayhim released albums ^ touches of instrumentation. 

good, even great, 801 ^ But thc^ MUec- g.g ^ cracking, obvio'^ 

feck the overaU d^thjn^o^ ^.^^^^^^^^ 

Virgin, it seems) in ‘Earn Enoud 
r. . For Us’, encapsulating eve^M 

ShylaHwi’a “continuity con^ i| that’s good about current XIL 
erwlitod to Tbdd Run^: ^ great melody immovable from 

brain, gorgeous soaring guitar 

S uJ-wS tures from Gregory and Partnarf 
OTe of bulbous Moulding basslines, ha^ 

rifle-owhcktMtten'ii^ monies, atmosphere, clout, th^ 

*eem to be his tricks. It’s sort of thing. Pop music, you kno» 

Rundgren smoothed the XTLs distmc- though ih 

tive sharp edges: on there s no .1 self-consciously jazzy Tr: 

evidence of the bands hiccupmg, herky- ^a Amnnrl Hi^Son 

jerky, running-up-and-down-the-stairs Man Who Sailed Around his bos 

style, an early trademark that survived palls, 
into the band’s previous release, 25 
OVlock, a nearly brilliant six-track EP 
issued under the name the Dukes of 
Stratosphear. (In hindsight, ^e I^es’ 
record probably sounds more like vintage 
Drums and Wires/Black Sea XTC than 
the new album does.) I don’t want to give 
Rundgren any credit, but I know his An¬ 
glophilia and his ambitious studio obnox¬ 
iousness was probably perfect for XTC 
and their graceful and glorious revision of 
’60s Britrock as seen through 3-D 
glasses. * 


The record has a pleasing ai4 
logue crunchiness overall th^ 
might be intentional or might ju 
be due to Rundgren’s scrap: 
recording equipment; either wayj 
suits the way XTC seem carefu* 
to construct songs rather than juj 
sort of let them happen. I still ca^ 
help thinking that a more symp 
thetic producer might have nudg 
what’s a very good LP into 
classic. This will do very nice 
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DAN AROIER 


I N A Covent Garden 
piazza illuminated by 
an English summer's 
last ditch renaissance 
stands a man in search of 
a maypole, a misdirected 
morris dancer. 

The baggy whites and 
chintzy floral waistcoat tell 
you this is XTC mainspring 
Andy Partridge long before 
you focus on the curiously 
uncommitted face behind 
those tinted NHS specs. 

"Actually, this is the nicest I've 
been dressed for a long time. I'm 
usually a mismannered Marks 
And Sparks but I found this 
waistcoat in a junk shop and I've 
been wearing it ever since — the 
Dave Swarbrick look." 

So cast out your Crolla, veto 
that Versace, this is the next big 
thing? 

"No, that's looking like Maddy 
Prior — if only I could encourage 
the hair to come on a bit." 

TC HAVE a new album, 
'Skylarking', out in three 
weeks time. It's an irritating 
mixture of the inspired and some 
moments of bland hat-tipping song 
smithery. Not that this blend should 
be surprising - after all, XTC are an 
enduring anomaly in the span of 
Britpop. Mr Partridge's wassailers 
have long since thrown off the 
tutored anarchy and clever-clever 
wordplay of their 'punk' days and 
with the last two albums, 'Mummer' 
and Big Express', have confirmed a 
romance with things rustic. But still 
they don't really fit anywhere. 

Their hack Hardyisms grate a bit, 
but at the same time they're likely to 
throw out one of their idiosyncratic 
pop hooks to fly deservedly into the 
top ten. Still, singing of love on a 
farmboy's wages is hardly very cool 
and it sits uneasily beside today's 
prevalent cynicism. It can't be easy 
being the Dan Archer (God rest his 
soul) of fxjp. 

"Yeah, our pxssition is pretty 
difficult. I feel sorry for Virgin 
Records, just how the hell do you 
sell us? We're not young funsters — 
we're balding and fat. We re the 
three garden gnomes from the West 
Country who deal in a pop format. I 
feel like one of The Residents but 
without the masks - that's how high 
profiled we are." 

As he points out, their career has 
continually oscillated between high 


and low points. This, combined with 
the fact that contemporaries such as 
U2 and Simple Minds are making 
big bucks in the States, has led 
Virgin (who they've been with for 
nine years) to believe that they must 
step in and sort out "funny old XTC". 
The first step has been to bring in 
Todd Rundgren to produce an 
'American' album which will 
therefore sell lots of copies in 
America. Rundgren was given (for 
them) unprecedented executive 
power - choosing the tracks and 
deciding on their presentation, but 
perhaps not with the desired result. 

"We gave him demos for three 
albums worth of material and he 
phoned back saying he'd got a 
running order, which was weird 
because at that stage we hadn't 
recorded anything. He went for all 
the softer stuff, steering away from 
the tougher, more difficult stuff and 
he wouldn't entertain anything with 
a piolitical lyric. The idea was to 
produce an American LP but I think 
the idea has backfired horribly — 
we've ended up with an LP which I 
don't think will sell very well in the 
States." 

Are you unhappy with the 
product? 

"Well, I feel he hasn't let the 
bollocks show through - basically, 
his opinions were at opposite poles 
to mine. It's the first time that we've 
been induced to hand over total 
production control, but despite the 
fact that it was difficult for us to 
make. I'm still proud of the music — 
I'll hold my hand up and say that's 
me." 



T he album starts off with 
three songs, 'Summer's 
Cauldron', 'Crass' and 
'Meeting Place', which bear all the 
hallmarks of XTC's arcadian 
craftsmanship — a sort of musical 
illustration to Cider With Rosie. After 
this, the tracks have been orderd to 
move from light to dark, building to 
a sombre climax with Dying' and 
then lightening again with the final 
song 'Sacrificial Bonfire'. Sounds 
suspiciously like a concept album to 
me. 



An everyday story of pop music folk. 

Nine years on and XTC are still 
waiting to break it big in the USA. 
Their noise used to annoy but now 
they're content to mellow with age. So 
what chance have three balding, fat 
garden gnomes from the West Country 
got in today's high pressure pop 
stakest Plenty, reckons slip of a lad 


ROY WILKINSON. PETER 
watches the clock 


"Well, if I could think of any other 
word . . . It's not a concept album 
in so much as there's no songs about 
deaf, dumb and blind legless pinball 
players who take lots of acid. The 
songs are just conceptually ordered." 

XTC recently ()opped up on So It 
Coes, Granada TV's collection of 
archive punk performances. 
Sdndwiched between a petulant Pete 
Shelley ("Don't gob at me") and a 
parodic Jimmy Pursey, they didn't 
really fit then either. 

"I was holding my sides with 
laughter. At the time, it felt dead 
right but ten years on I just think 
who's that young twat pulling funny 
faces. Back then I just wanted to 
upset people. I was much more a 
shouter and a yeller." 

S PEAKING TO this quiet voiced, 
thoughtful, shockingly 
reasonable 32 year old with his 
bucolic Swindon burr and a wife, a 
kid and a mortgage, it's difficult to 
imagine him wanting to upset 
anyone. In 1978 he'd got a buzz 
from "hurting someone's ears with a 
guitar", but today the satisfaction 
comes from writing a well honed 
song. 

"The XTC of '78 had more in 
common with Sun Ra and his Solar 
Arkestra — someone who deals with 
noisy things. I think we've got better 
as song writers — it's like any craft, 
the longer you do it, ihe better you 
get." 

So you're still excited by the 
process of making rtxrords? 

"I love records - the sleeves, the 
paper bag, the label. I like the idea 
of music going in your ear and 
giving you that magical picture in 
your head. That's still the most 
important thing in my life." 

XTC's pop pepped tales of life, 
love and death m the backwaters are 
essentially timeless, removed from 
the inflections that mark out a Britain 
at the end of her tether, post 
industrial and pissed off. Thinking 
particularly of Matt Johnson's 
cataloguing of this country as a 
washed up 51st state of America, are 
XTC relevant today? 


ANDERSON 



"Well, we were probably topical 
in 1978. What's relevant? News At 
Ten is pretty relevant. Relevant to 
me means essential to the time I 
think we're worthwhile, but I'm not 
going to grab people and say eat 
this. I think things are much more 
precious if you have to dig down 
and find them rather than to get 
someone flogging them at the door." 

So it's fair to say that XTC won't 
be seen as a benchmark of the '80s, 
an indicator of the spirit of the age. 
This doesn't worry this ruminative 
rural sage (something he swears is 
unaffected: "People pul that on us. 
It's not as if we're Pentangle or 
Fairpiort Convention."). This Ted 
Moult (Cod rest his soul) of a 
lunesmith is happy that what he's 
doing is of worth and for that matter 
so am I. XTC may be inconsistent 
but they have their moments: 'Plans 
For Nigel', 'Ten Feet Tali', 'Senses 
Working Overtime' and Summer's 
Cauldron' (from the new album) are 
outstanding if not important songs 
and it's about time XTC had another 
of their anomalous hits. As Andy 
says, they need the cash. 
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COLLECTING RECORDS 


WHO is the bozo at Virgin Records that decided to release "Grass" last 

October, anyway??? Talk about bad timing Only "Summer’s Cauldron" in 

January could have been worse... I mean, October release might have made 
a little sense for Australia and New Zealand, but one has to wonder how 
The Company thought that they could sell summer sounds like that in Europe 
or North America that time of year. It's no wonder that the German-Dutch 
pressings of the single are so hard to come by... I'd bet eye teeth that 
the UK wasn't exactly buried with the single either... 

ONE of the best collectibles released in conjunction with the Skylar¬ 
king album is the UK pressing of "The Meeting Place" on clear vinyl... 

It's really clear, no labels or anything—song info is etched into the 
vinyl. A clear plastic sleeve and the whole works. Nifty. These doinkies 
are reputedly "limited edition," which means nothing if the edition is four 
million copies or something... They've been trading in the $6 to $8 range 
in Reaganland, with the black vinyl edition of the single bringing the 
standard $3 or $4... 

THE 12" version of "The Meeting Place" is also supposedly quite a 
good thing to have, with a batch of demos on the B-side. Some product, 
carri on XTC... Speaking of home production, instead of repeating the 
Dukes of Stratosphear joke with another cheap and sleazy and fun Dukes 
record, XTC out to shift gears and make a cheap and sleazy and fun pseudo- 
1977 punk rock record... Imagine the band with a new, aggressive pseudonym 
covering "Funk Pop a Roll" in 2 minutes, thirty... And a whole batch of 
hyper-political, hyper-loud songs... Call it Album for Todd ... Yeah... 
We'd have a new Partridge record, the music press would have a new oddity 
to ponder, and The Company would have more cheap product to sell... 

By the way, is there any truth to the rumor that XTC's British label 
is being forced to rename itself "Harlot Records" under truth-in-adver- 
tising legislation? 

GEFFEN in America has finally gotten around to issuing an XTC single. 
"Dear God" is out now, backed with "Mermaid Smiled" as a 7". Stereo/Stereo 
promos of the single are also out. No picture sleeve, alas... There's 
also a 12" available—a flip-flopped version of the UK "Grass" 12" with 
"Dear God" and "Extrovert" on side one. No picture sleeve, alas... The 
sticker on the shrink-wrap: "contains the previously unavailable cut DEAR 
GOD..." is probably more of a collectible than the record itself... Stash 
aside an unopened copy if you want to have something nifty in five years... 

ACTUALLY, Geffen's slowness might not be due to incompetence. There 
is a certain logic to ditching "Grass" and substituting a track with a bit 
of zing for the rather, uh, British "The Meeting Place." Virgin-Canada's 
decision to go with "Earn Enough for Us" (ironic title for a pop single, 
eh?) is another example of creative though occurring in suites previously 
believed to be inhabited solely by the brain dead... Now who is going to 
save "Super, Supergirl"? 

SINGLES don't make much money for anybody, in and of themselves. 
According to the RIAA, sales of 7" singles amounted to just 1.6% of US 
record sales in 1985—small potatoes. Singles do help to sell albums 
though—as do promotional videos on eMpTy V. "Dear God" was premiered on 
that wonder of modern merchandising on May 2... And so the American 
offensive has begun... 


That's all for now. 


-Tim Davenport- 



December 5, 1986 
Revised February 17, 1987 


Little Express 
Box 1072 
Barrie, Ontario 
LAM 5E1 Canada 


Dear Sirs: 

I simply can't say enough about XTC's new album. "Skylarking" has got to be their 
finest work to date (a carefully deliberated statement, considering the excellence 
of all their work). After repeated listenings, I find the album has a certain atmos¬ 
pheric flow to it; and if this continuity concept is attributed to Todd Rundgren, then 
he should be commended for his work. If it's any consolation to Andy, the music defi¬ 
nitely transcends whatever conflicts may have existed between artist and producer. 
Perhaps i-t's Rundgren's sensitivity as a musician first and foremost thats allows 
"Skylarking" to truly "fly" from the turntable to hearts and minds this world over 
(taking nothing away from the compositions, of course). 

I'm totally absorbed by the sounds of this vinyl adventure: "Summer's Cauldron" 
is a sort of lyrical "Fantasia", what with dancing trees and grass growing under 
water... happily smothered amidst the bounty of Summer's lushness seems a refreshing 
way to go (especially now, frozen in the grip of winter). 

The culmination, or better yet, the explanation point at the end of the mood 
created by "Cauldron" is "Grass", as it literally explodes out of the first track 
like seedlings born from the earth. Colin and his girl deliver themselves unto the 
seductions of Mother Nature, namely, the supple fingers of grass (one could feasably 
argue, to murmur a Mummer, "We've no defense..", yet our couple proves to be anything 
but impotent here!). 

It's very tempting to say something about every song on the record, as I'm having 
difficulty controlling my enthusiasm for this disc, but I didn't intend for this letter 
to read (or sound?) like a review. The fact that the group was denied the inclusion 
of any songs with a political slant is an interesting one, and one I'm not quite sure 
I agree with, 100% (more on this to follow). At first I thought this was a bit to 
authoritative a move by the producer, upon first reading about it in the previous issue 
of the Express. Yet, after hearing and listening to the album (there is a distinction 
between these two functions), I think the overall tone is one of a more "Celebratory 
Nature . The shadings and segues of emotion reflect the elements that compose Life 
itself: birth, death, youth, love, marriage, sun, rain, etc..., all of Nature's diver¬ 
sity encompassed in about forty-five minutes! 

Ihe listener really "feels" the change in weather from song to song. This is music 
that succeeds on more than just a sonic level..dare I say spiritual, in so far as it 
applies to beautiful Rock 'n Roll melodies and their up-lifting effect on the souls 
(and soles) of us all. 

If I may digress here a moment,the only thing that bothers me a bit is that "Dear God" 
was not included on the LP. True, it wouldn't have fit in with Rundgren's master plan, 
but come on now, this is one (hell) of a song! It is truly a masterpiece and I feel 
bad for the band, for had it been on the album..well, I'm sure there are alot of people 
who aren t as familiar with XTC who would have bought the LP just for that track! 

As I'm sure the group knows, "Dear God" has become quite a hit here in New York. 

All in all, few bands are making music this diverse, this tliought-provoking, this 
soulful, and this "hum-able"! 

SKYLARKING": Its mood, its tone and timbre, hovers like jeweled fruit from the ripest 
vines, awaiting us to pluck it from its hiding place and revel in its excellent taste. 

UPDATE: December 4, 1986 (10:00PM E.S.T.) - "Earn Enough For Us" has just been voted 
"Screamer of The Week" by the listeners of WLIR FM. 

The "Screamer" contest takes place every week on Thursday nights, and its purpose is 
to determine the best new song of the week as voted in by listener phone calls & the 
station s own Disc Jockeys. WLIR (92.7 on your FM) is a inajoi N.Y. radio station that 
also reaches parts of New Jersey and Connecticut. They offer an "alternative" to main¬ 
stream AOR radio, playing a wide variety of "New Music" They also have one of the largest 
audiences in the New York, Metropolitan area. Now if they'd only re-broadcast the live 
XTC show from 1980's "Black Sea" tour... 

UPDATE II: January 15, 1987 (10:00PM E.S.T.) - "Dear God" has just been voted "Screamer" 
in what turned out to be the biggest landslide margin in the history of the 6 year 
screamer competition - 400 plus votes! 


Take care. 


Vince Fabiano 

with a little help from my friend, 
Lori Reynolds 


15 



Andy* Right, yes the voice that's breath¬ 
ing down your radiophonic tube-type thing 
right now is Andy Partridge of XTC, and 
this fellow here (Deejay George Gimarc) 
has kidnapped me to talk about the new 
album that we have called "SKYLARKING". 

I was very worried that this Ip was going 
to, not disappoint, but kind of throw off 
on a tangent, fans of ours that liked the 
clangour-esque guitar sounds and the str¬ 
ange chords that shot in from nowhere, and 
things of that nature...kind of the music¬ 
al jagged edges, and this Ip really doesnt 
have a lot of musical jagged edges; the 
songs that were picked were picked because 
they fell into the kind of continuous cat¬ 
egory. I*m awaiting my honorary member 
Beach Boys* shirt for this, falling into 
a summer category here; but this was som¬ 
ething that I had long conversations with 
Todd over, the fact that he found a lot 
of our records in the past, for him and I 
know a lot of people like this, he found 
them rather unnerving, the clangoumess 
in some songs, things like "Train nmning 
low”, "Reign of Blows", "Complicated Game" 
or "Travels in Nihilon", the darker side 
of XTC. I think he found that a little too 
unnerving and wanted to make, in his quote 
"an enjoyable experience that you could 
return back to". It could have been a very 
loud Ip, we had lots of songs, 30 songs or 
something like that; it could have been 
one of 3 lp*s, it could have been a very 
boisterous crashing guitar album, or it 
could have been a summery gentler experi¬ 
ence, which it*s turned out to be, or it 
could have been the mixture and I would 
have been for a mixture, but Todd sugges¬ 
ted we should go for the all-summer thing 



Yeah, "EARN ENOUGH FOR US", it*3 a basic 
kind of song. I remember rushing down from 
the attic saying "I*ve gotta song, I|ve 
gotta song, it*s great!" I didn't think I 
could, it was like a constipation time and 
I didn't think I could find another song 
there and then I rushed down and I'd found 
one, dug real deep. I just slammed down a 
demo real quick, me and an electric guitar 
**jang jang gee gee jang", you know, and I 
thought it's a bit of a crass demo but I'll 
post it to Todd and see what he thinks. He 


phoned me up and said, well we should do 
it just like this, and I said, well it's 
a little bit crass, this crashing guitar, 
and he said, oh, I really like it, so her* 
is a polished crass version of "Earn Enou¬ 
gh for Us". 

Yes, the album title is Skylarking, this 
was after much deliberation and arm wres¬ 
tling and a little jousting and all that 
sort of stuff. Our albums go through lit¬ 
erally hundreds of titles before we even¬ 
tually rest on one, I'm sure everybody 
does this. Our albums have been things in 
the ijast like, well The Big Express for 
example was called "Hard Blue Rayhead" fcr 
awhile, and you know album titles grow ani 
grow and turn corners and come back again, 

and somebody says a word or phrase. 

This one, "Skylarking" is a term used in 
England, mostly by fathers to sons as in 
"Where have you been? You've been out 
skylarking".It means generally messing 
around or getting into trouble or just 
possibly doing something that you should 
not have been doing. I think in the States 
a Skylark is some fabulous form of motor 
vehicle. Anyway as all the tracks on the 
album were oddly enough picked from demos 
by Todd Rundgren before we even met the 
chap, he phoned over and said, "Look, I 
have the order of the album that we're 
going to do it in", and this was really 
bizarre cause we've never worked like 
that before. He'd actually heard the demos 
we sent him, about 3 album's worth of 
songs, and he picked out the songs that he 
wanted to work on, and when we started on 
day one it was the intro of track one and 
we worked through very methodically, but 
overall the album has a kind of very sum¬ 
mery feel and the tracks have been picked 
so that they flow from day into night or 
from life into death or from growth into 
decay or whatever. 



"BIG DAY", this is Colin's song about the 
frightening side of marriage, the "it's 
forever" side, the "locked in" side Euid I 
don't mean the flavour. This never chang¬ 
ed much from the demo, he did a great 


16 




demo; it had like a whistling kettle on 
the end. I thought it was a whistling ket¬ 
tle for ages, but actually he had a little 
plug-in battery amplifier that went wrong 
cn him as he was doing the demo and it 
kind of like ”weeeeaassssssl" but we cou¬ 
ldn’t convert that to the finished thing, 
listen out for the Marietti trumpets in 
the background, this is ’’Big Day". 



If you’ve been spinning that dial round 
and you’re unfortunate enough to land on 
this station, you're listening to Andy 
Partridge of XTC who is trying to explain 
his way out of a lot of trouble here, pr¬ 
obably a hanging matter in a few states. 
We're talking about some tracks from the 
new XTC album "SKYLARKING", and it looks 
like we’re gonna talk about the track 
called "MOTHER SATELLITE" which I gotta 
feeling is possibly my favourite track on 
the album. There’s not too much I can say 
about this except that I wanted it to 
sound...I mean you might get the sentiment 
from the lyrics, I should explain that, 
but I wanted it to sound like a kind of 
remembrsLnce of a futuristic 50’s jazz that 
never was, sort of the kind of "trendy 
music" they might have broadcast from 
Vostok 1 or some other Russian satellite 
going around, you know,(in Russian accent) 
"We’d better capture American audience, 
broadcast kinky crazy jazz, man". So it’s 
an attempt at futuristic 50’s jazz. 
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a track, now a demo in this case being the 
things that we do, the respective writer 
either myself or Colin would sit there in 
our cardboard boxes and whip out our pens, 
write a song, crouch over the tape record¬ 
er and make a rough or demonstration of it 
and then go over to each other’s house, 
get round, have a cup of tea, sit there 
and we say, well I’ve got a few new songs 
and you’d put the cassette on and explain 
to the others. You know, this is how the 
song goes and if we can get this kind of 
atmosphere or I don’t know what kind of 
atmosphere I’m looking for, this is the 
chord change and maybe we can build a 
kind of atmosphere in this vein. I mean 
some cases we just tape things with la 
la’s to each other, just like the bouncing 
ball didn’t work and I didn’t write the 
lyrics or something, and in fact this next 
track is called "MERMAID SMILED" and when 
I did a demo it was only at the la la st¬ 
age, I had no lyrics for it whatsoever. 

The lyrics for "Mermaid Smiled" were writ¬ 
ten, sweating profusely, in haste with the 
microphone on, actually in the studio 
with the headphones on thinking. Oh my : 
God, I’ve got like 2 minutes to try and 
sum up exactly what I want and the atmos¬ 
phere of this track. Hopefully, it’s work¬ 
ed; you will be the judge. 



We were talking about how much demos can 
change or not change. "Mermaid Smiled" 
didn’t change too much. Here’s a track 
that changed radically and I can’t play 
the demo of this one because I never kept 
it. This is "THE MAN WHO SAILED AROUND HIS 
SOUL", and I sent the tape to Todd and he 
called me up and I kind of half heartedly 
didn't expect it to get on the album. I 
thought maybe he wouldn’t like it, maybe 
it’s too short, you know, not all the lyr¬ 
ics are there, and the kind of demo I did 
was like Leonard Cohen on a bad day. It 
was pretty miserable, one man and his 
wretched acoustic ^itar demo, but he cal¬ 
led back, "Yes, this is great, I want to 
do a whole brass arrangement on this and 
I wanna do it something like Mel Torme or 
Buddy Greco or somebody like that, kind 
of late 50’s Vegas-y spy film-type brass 
arrangement". I initially thought, God, 
the blokes flipped his Beatle wig, ten 
sizes too big! Then we got over there 
and we started working on it and we had 
these brass players come in and flute 
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players and stuff, and it really took on 
this whole different character and quite 
shocking, quite surprised me what the song 
became, and I really like it. I went from 
doubting the song to really liking it. How 
can I describe it? It*s ended up as the 
sound track of a beatnik existentialist 
spy film from the early 60*s that never 

was. The Man with the Golden.. 

with the Golden. 

Yes, The Man with the Golden Retriever! 

No, urn. The Spy who came in from out in 
the Drizzle! No, I don't know, well you 
get the idea. 

Oh, here's a real fun track, this is fun 
time now cause this is a track called 
"DYING**, this is one of Colins and I'll 
put my serious head on here. A very short 
little tune, I think it's about 1 minute, 
50 or something like that and it's just 
about dying. It's about a relative of his 
who died aind he was expressing thoughts 
about this relative that had dropped down 
dead somewhere quite unexpectedly. When 
he first brought it up, I felt a little 
bit embarrassed by the lyrics, and then I 
just had a relative die and I know exact¬ 
ly what he*s talking about. So, first of 
all, I thought oh no you shouldn't say 
these things or they're better left un¬ 
said, but my grandfather died and I th¬ 
ought good grief, and I didn't think it 
would cut me up and it did terribly, and 
I started to think about this song Dying. 
This is serious time here, this is spot 
on about dying. 



Now the "Dying" is finished, there the Ip 
seems to reach the lowest, blackest point 
and I suppose it's just before the dawn 
because the next track "SACRIFICIAL BON¬ 
FIRE" was chosen to go in this place. 

Todd thought that the character of the 
album should now come back up, offer hope 
after the darkest point on the record so 
now this is like the point before new life 
or whatever. "Sacrificial Bonfire", again 


one of the bass player Colin's, our shy 
old Colin's tunes, and he did quite an 
interesting demo of this, which is him 
tapping along and various bits and pieces 
on guitar and a drum box. It did change 
quite radically from the demo because we 
put a full orchestra on this so it goes 
from primitive to very large and very so¬ 
phisticated, aind then down to primitive 
again. I hope you enjoy it, what more car. 
I say? 



Further comments reprinted from Limelight: 

Earn Enough for Us: We played it live in 
the studio with all four of us playing 
along. We replaced a couple of the guitars 
'cos they were a little bit out of tune 
and the tones weren't so good, but how we 
played it in the studio didn't sound any 
different to how it ended up. It's very 
much a live kind of song. 

Another Satellite: We went for that cruddy 
science fiction sound; an upright bass and 
an obviously primitive sounding mechanical 
drum-box. I wanted it to sound as empty as 
we could sensibly get away with, so it^ 
felt rather lonely and out-there floating. 
The lyrical content is about people who 
won't leave you alone, I mean one or two 
in particular that just used to pester me 
romantically sind who you don't want to get 
involved with. I think maybe the reason 
they pester you in any case is because^ 
they see you are in some sort of position 
of, not fame, but they can buy your rec¬ 
ords and they can see photographs of you 
in magazines and that attracts them to 
you in the first place. It's a little 
hollow. I didn't want them being like a 
satellite to me, continually orbiting 
round me, because I was too busy involved 
with this other "body". Basically, I'm 
married with a child Eind I'm happy that 
way. It's sort of like groupies, but it 
goes deeper thain that. 


18 





-aid Smiled; It*s about lost innocence 
as regards the seaside, 'cos seasides are 
i-r* magical places and when you're a kid 
*'ey*re just ultra-magical. Initially I 

to write the song about a book that 
- as a kid. On the inside back cover 
•a£ a packet of water and it had cut-out 
f:sr. floating in it. All the pages that 
Jt- shut over it had holes cut in them in 
places so you could see through it 
a."I into the water. One was a port-hole 
i-".:: pother was an underwater cave. As a 
I just couldn't stop playing with it. 
;“-^^frst draft of the lyrics had more of 
• “-at in it, but I couldn't get the idea 
tver to people properly, so I tried to put 
*“e idea of lost innocence with the idea 
:f mermaids - something that you're never 
s-.pposed to be able to catch. You never 
‘ave your childhood again. The mermaid is 
tme innocence really. 

The .Van who Sailed Around his Soul: I 
<r.ew that people would ask me what this 
-as about and I'm not sure myself! Disre¬ 
garding the fact that it does sound like 
a spy thing and it's not about spies, I 
think it's about discovering there's no¬ 
thing else other than you. There is no 
led, no big eternal secret, no answer to 
the universe. In a way it goes off at a 
fork where "Jason ajid The Argonauts" left 
off. You can go round your soul and you 
-cn't find aj^ything there. All you get is 
the flesh and blood you're stood up with 
and you have to make the most of that in 
“his world. So you shouldn't expect any¬ 
thing of anybody other thsin they can be 
as decent to you as you can to them. I 
think it's about looking for something 
that doesn't exist and finding nothing. 
There's so many notes for the song, I was 
constantly changing the lyrics, taking 
bits out and putting bits in. I don't 
even know if I*ve succeeded. I sort of 
confused myself, because I've adjusted it 
so much. I'd love to do a video for it 
that is like the closing title of a tele¬ 
vision spy thing like The Baron of The 
Prisoner, and it'd all be in black ajid 
white and there*d be little shots of peo¬ 
ple and then they'd stop and their credit 
would come up aind there'd be a circle or 
chequer-board pattern flashed everywhere! 
It'd be one long closing sequence. So if 
there are any home-movie buffs out there 
with a lot of black and white and a bit 
of knack, we should do this, because I 
think it would be great. 

Dying: is very simple, just two acoustic 
guitars, bit of a background piano and 
what sounds like a clarinet at the end is 
a tape recording of a clarinet made for a 
special machine they used to use in the 
'UO's and '50*s for doing film music and 
stuff, called a Chamberlin. It has lots 
of ore-recorded taped instruments and 
effects like big band effects. Basically 
you just lean on it and it sounds like 
Glenn Miller. Very difficult to play, 
but we thought it sounded miserable and 
old and crumbly. I would have liked to 
have used the Chamberlin more because it 
was a great atmosphere that came out. 


Dear God: The child singer is a young girl 
who sings with her Mum and Dad in a country 
and western type outfit in America. She 
was a friend of a friend of Todd's and he 
said we should have a kid singing this 
first bit. 'They got her in one evening to 
do these lines. They gave her the demo and 
she imitated the singing on that. She 
could have sung it however she wanted to. 

I thought it was a good idea, but I thou¬ 
ght it was the wrong sex and the wrong 
accent. I would have liked it to be me as 
a young boy and then turning into me now. 
I'm sure people will write and say of 
course there's a God, how can you think 
there's not one? We get a lot of letters 
like that in any case. We seem to attract 
irate Christians. And I'm sure we'll get 
a few saying "How good, 'cos I've always 
thought that as well". I basically don't 
believe in God. I don't think there's a 
stately British actor in a white sheet 
looking down on us all and deciding that 
y ou're going to get run over, you're goinc 
to win the pools, etc. I don't even bel¬ 
ieve the bible. I believe most of the 
bible is, not lies, but fantasy based on 
a tiny thread of something that may be 
not so fantastic after all. You gotta be 
a good person and that's all. If you can 
create Heaven for yourself without creat¬ 
ing Hell for someone else, fine. That's a 
good enough code. Try and create Heaven 
for somebody else as well, but don't cre¬ 
ate Hell for anyone 'cos that's less than 
animal. The thing about religions are 
that they are killers, and they are there 
for power. The Catholic Church, for exam¬ 



ple, could end poverty overnight just 
with some of the ludicrous gold artifacts 
that they have amassed, and the wealth 
they have in banks and land. They could 
use the power of that money to end world 
poverty. You could get more use out of one 
corner of one room in the Vatican than the 
whole of Band Aid put together. And then 
they come on and get all sanctimonious 
about people striking. Most religions have 
phenomenal power and it's what they exist 
for. It's why churches were built so big 
and so glorious. The rest of us lived in 
mud huts and what a swell fellow God was 
'cos He had such a nice house. 
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XTC: '^Skylarking" 
(Virgin) 


ONCE MOCKING pop-art conten¬ 
ders and Virgin's original inter¬ 
continental explorers, XTC now 
settle in Swindon and purvey a 
rural psychedelia that's as English 
as tuppence, cucumber sandwiches 
and cream teas, with songs that at¬ 
tempt to isolate experiences and as¬ 
pects of the English character, the 
Soho scene-makers have rushed to 
obliterate. And now on "Skylar¬ 
king", they've employed American 
acid antiquarian, Todd Rundgren to 
find them the alchemist's stone of 
Sixties studio wizardry. 

The result is fetching, intricately 
arranged and humanely observed 
songs that also seem to lack the 
dynamism to get anyone outside 
their immediate loyal cult hot and 
bothered, the sort of album whose 
independence of attitude may be 
best admired from a respectful 
distance. 

Perhaps "Skylarking" is ill- 
timed, a record, like the lazy 
single "Grass", best appreciated on 
balmy summer evenings in some 
refuge where the roar of urban traf¬ 
fic doesn't intrude. Still, only a 
churl would deny the humanity of 
Andy Partridge's and Colin Moul¬ 
ding's concerns or remain unim¬ 
pressed by the dedication XTC 
apply to their vision, while Rund- 
gren's production has helped their 
one abiding defect: the lugubrious 
tendency in their vocals. 

Strategic retreats like XTC's 
can be useful for a rethink but they 
can also drain a band of forceful¬ 
ness. Methinks, it's time these 
moles came out of their holes. 

• Bill Graham 


Glasgow Herald, Nov./86 

Every year there is, it seems, an 
immaculately crafted, melodically 
flawless, tearjerkingly beautiful album 
from XTC, and every year I write 
some heartfelt waffle about “pastoral 
masterpiece’’ or “compelling quirki¬ 
ness" or “quintessential English 
whimsy” and thereafter nothing 
happens. This is not good enou^. 
XTC’s new album is call^ Skylarking 
(Virgin). It is bonecrushingly great. 
Buy it or be adjudged a turkey. 

XTC 

Skylarking 

(Virgin) 

This album is the latest offer¬ 
ing from a band that has been 
silent for a while. It has quite 
an allractive, mellow type of 
front cover and XTC con¬ 
tinue this relaxed theme in 
‘Summer's Cauldron' and 
‘Grass' (no prizes for guess¬ 
ing what this is about). All 
the tracks are linked by a sort 
of birds singing in the garden 
effect. By the time you get to 
the end of side one, things are 
so laid back you can feel your 
eyelids drooping. Side Two 
begins a little more briskly 
with ‘Earn Enough for Us' 
and ‘Big Day' — both with 
sharper, suffer vocal and in¬ 
strumentation. Not a bad i 

album altogether, but a little 
diffieult to see what they're 
geltine at. 


XTC 

Skylarkina 

Virgin V2399ALP.Cass'CD 

Longterm stu(jentsot XTC s brittle 
whimsy will alrearJy have savourec 
fleeting moments of what 
threateneiD to be a pastoral penr..- 
Skylarking goes the wtioie hog 
marvellously articulating the bo> si' 
innocence and earthy medie» a 
flavour ol a bygone uniquely 
Englisti. rural life through) a set ol 
anguia' ete'naliy inventive songs 
tha’ lamtiy recall the niuzzy 
psyctiedl.a ot the Beaties Magica 
Mystery Tour (and proouced bv 
Todd Rundgren) Dat^ pioneering 
wamiiy recorrimenoed 

I XK 

The Compact XTC 

VIRGIN CDV 2251 

The CD singles collection (78-85) 
which follows the utterly unpredictohne 
XTC muse as it steers an uneven park 
through the foothills of the singles 
chart Marvel once again at the jittery 
chants and scathing melodies of earfy 
clossics like Statue Of Liberty and Life 
Begins At The Hop Or the more 
considered and resonant mid-penod 
material like Making Plans For Nigel 
and Senses Working Overtime Or the 
less celebrated but def'ontly ♦•jnef j' ' 

'pastoral' period — Great Fire and 
LoveOn A Farmboy's Wages All I 
manner of life is here 
also Drums A Wlrus. 


XTC 

Skyladiing 

Pfi'ODuCER Todd Rjodg-'en 

C«Hen CHS 24117 

Andy Partridge, Dave Gregory, and 
Colin Moulding may not have a string 
of conimerical successes under their 
collective belt, but they do turn out 
intelligent, finely crafted little jewels 
of albums—albeit on a somewhat 
irregular basis. The overall tone here 
is less hard-edged than in past work; 
the band never takes the easy way- 
out, however, employing unique 
sounds and unexpected meloclic tw ists 
to wonderful effect. 

Billboard 


XTC 

Skylarking (Virgin) 

XTC have finally flipped and they sounc 
wonderful It's ages since the last wacnf 
trip but I'm glad I saved up for this one 
XTC pretended to be the Beatles for a 
day, hired cassocks, invaded Trumpto'- s 
Town Hall, threw fr ed jelly-fish at 
everyone, rolled around on the lawn, 
came home for tea and cakes and the'"* 
made Skylarking to record the event 
Why they got Todd Rundgren to produc* 
them or why they are dressed as 
cuddly puritans is for the world 
to ponder Anyway that 
strange, silly noise kr.own as 
XTC IS back, and POP is 
fore.'er grateful 

Deborah Sippitti 

The Beat December 8« 
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‘Skylarking’ 
by word 
of mouth 


By Sean O’Donnell 

Staff Writer 


■ ALBUM: Skylarking/XJC. Getfen 
<=lecords 

^ord processors are real neat, photos, this album is a near- 
> j can do lots of swell things universal embarra.ssment. Any 
• •th them, like modifying words fans of the band who might be 
make a certain emphasis, frothing at the mouth at the idea 
TdKe the word “bad.!’ for ex- of a collaboration betwwen XTC 
ample. With this wondrous and ace producer Todd Run- 
Tiachme. this .seemingly bland dgren will be severely disap- 
word takes on exciting, bold pointed at the jarring, 
nev, (.annotations. You can spell cacophonous sound of Skylark- 
it BAD. or B-A-D, or even bud. ing. The ‘‘psychedelic’’ 
Pretty keen, huh? embellishments which Rundgren 

However, for all its has added to the mix are ir- 
" raculous qualities this ritating more than anything else, 
tcchnolgs has its limits. For in- One can only speculate, but it 
•Jance. it can't convey unplcas- seems as if Partridge and Co. 
ant physical sensations, like the conceived cf this album while 
feeling of nausea I experienced gobbling whole sheets of bad 
listening to XTC’s latest nco- acid and listening to a scratched, 
paislev disaster. Skylarking. '*'arp*d, mono recording of 
Remember Leonard Pin- Lonely Hearts 

ih (larnell, Dan Ackroyd’s hilar- CIub Band. 
uHJs anal-retentive critic on the sad thing is that this isn’t 

old Saturday Night Live shows? some ) effete, fad-happy band 
Skvlarking is that kind of bad. ™ talking about here. With 
As a matter of fact, it may be one ftetf swoop XTC, one of the 
even wor.se. most inventive and ambitious 

bands of 


li^itor: 

Word processors are nice. You see they have the unique 
ability to make verbal garbage cute and pretty. Yet, even 
though they can make trash looic neat and interesting, they still 
can’t make up for lack of knowledge and judgement in the con¬ 
tent — ^ despite all the fancy word spellings and cliches, the 
output is'still T-R-A-S-H. 

Such'Was the case with Sean O’Donnell’s.review of XTC’s 
new Jan. 21). The article 

did did^^tuff to words aiid wa^Jfined with witty anecdotes that 
might .come straight from a* Vegas nightclub. But 

after.aU^as said and (tone. strange feeling that this 

person have the slight^ kpowjedge or music or the abil- 

his ignorance 

>is^ia®®>:did.^Q.*I)QnncJi acti^ly^isten to the album? He 
brutally attacks XTC for their song titles, and even the album 
cover, but gives no real reasons why the music (or any of the 
above, for that matter) is bad. 

A music review should be about music (i.e. sound, playing, 
lyrics, etc.), and if any disapproval is found with any aspect of 
it, adequate reasons should be given. Quoting two lines of a 
song and calling for Dramamine is amusing but not adequate. 
As it turns out, the lyrics on this album are some of XTC’s 
best ever, ranging from light-hearted (those he quoted out of 
context) to deep and meaningful (e.g. listen to “Big Day” and 
“Dying”). 

O’Donnell’s brief comment on" the ’^actual music — 
“neopaisley disaster” — is completely unfounded and reveals 
a tremendous lack of knowledge. First off, XTC is not jump¬ 
ing on the psychedelic bandwagon. They were one of the first 
bands to revive the ’60s sound, in early 1985 with the Dukes 
of Stratosphere psychedelic E.P. (recorded in late 1984 and 


_ -- the past decade, . . . ._ - _ _ _ 

k quick glance at the song- creators of such stunning sonic given Universal acclaim.) XTC, as the Helium Kidz, grew up 

titl« may give one an idea of masterpieces as Black Sea and _.u. _j u- -i...®.. u-.!. 

ihe level which this once-great EugUgfy Settlement, have seem^ 


British band has stooped to on jngly descended to the level of 
tl'.cir latest album. The listener such prominent shk^kmasters as 
of Skylarking can look forward Culture Club and Human 
to such tasty tunes as That s League. Artists as diverse as 
Really Super. Supergirl, " r.e.M. and Prince have added a 
“Drowning (Droning?) in 
mcr's Cauldron,’ 


playing psychedelic music, and the ’60s sound has always been 
present in their songs. 

Recendy, it has become more pronounced (with spectacular 
results), but this is not a trendy move or even producer Todd 

_ Rundgrcn*s doing — it is a natural course for their constantly 

Sum- psychedelic dimension to their cvolving sound. .Also, ooly bait of the album is ’60s influenc- 
«,iial favorite, 'The Who o^kyL'^fnl froVn JazZ tO Classical tO 

As for the album from aTcntical view, Skylarking is perhaps 
XTC’s finest. The varying style is remirii^ent of the Beatles’ 
White Album, and it is by far better than most music today. (Is 
O’Donnell’s idea of good music Stacy Q?) The ’60s sound is 
superbly incorporated with ’80s technology, and the powerful 
and often fun lyrics are some of Partridge and Moulding’s 
best. Again, XTC lives up to its reputation with such songs as 
“1000 Umbrellas” (a classical masterpiece) and “Earn Enough 
For Us” (a good solid song with driving guitars reminiscent of 
earlier XTC). 

Yet don’t take our word or Mr. O'Donnell’s. Listen to the 
album for yourselves (we will be playing it on KLA as often as 
possible) and you will see that it is one of the best albums by 
anyone in recent years. 

Yes, XTC’s Skylarking has great musical value, but as for 
O’Donnell’s review — ultimate kitty litter box liner, anyone? 

Daniel W. Sias 
Junior 

Electrical Engineering 


No, the songs on this wretched ^ave in the proce.ss unlwsh^ an 
album haven’t been secretly unn^Higated, fiill-flei^cd 

ghost-written by Bobby Sher- ^*^*^^*; 

man. The men responsible for ^henwbyl. and quick. Ultimate 

these songs are Andy Partridge fnsbee. anyone? 

and Colin Moulding, the same 
creative team that has made 
XTC one of the most aurally 
dazzling bands ever to cross 

either side of the Atlantic. If you 
think the song titles are bad. the 
actual lyrics are downright 
odious. Check out the words on 
“Summer’s Cauldron”; ‘‘When 
Miss Moon lays down/And Sir 
Sun stands up/Me, I’m floating 
round and ’round/Like a bug in 
brandy/In this big bronze cup/ 

Drowning here in Summer’s 
Cauldron." Pass me the 
Dramamine, please! Is this some 
kind of massive put-on, a big, 
bad joke of huge proportions, or 
have Partridge and Moulding 
completely lost their sense of ar¬ 
tistic taste? 

It’s difficult to point out any 
redeeming qualities on Skylark¬ 
ing. From the silly, uninten¬ 
tionally onanistic cover (What 
are they doing to those pipes?) 
to the ridiculous inner-sleeve 



Glenn Sias 
Sophomore 
Electrical Engineering 

.^Editor’s Note: 

S Messrs. Sias and Sias are both disc jockeys for KLA. 21 



OH GOD! THE SEQUEL; One of 
the most unlikely radio hits of the 
new year is XTC’s striking ballad. 
“Dear God." It's a damning attack 
on the notion of a beneficent deity, 
questioning why the Lord hasn't 
stepped in to curb religious wars, 
terrorism and world starvation. It’s 
the No. 1 college radio track in the 
country, as well as the most re¬ 
quested song on KROQ-FM. "The 
response has been incredible, both 
from fans and from our deejays 
too.” said program director Rick 
Carroll. "It’s in our heaviest rota¬ 
tion." 

What makes "Dear God" such a 
surprise hit is that the song isn’t 
even on XTCs current Geffen 
Records album. In fact, Geffen 
President Eddie Rosenblatt sheep¬ 
ishly admitted that the label didn’t 
even know the song existed until it 
started getting radio reports re¬ 
cently touting the track. "We were 
running around with our heads cut 
off for a while there,” he said. “We 
got all this reaction on the song and 
went to look for it on the album and 
couldn't find it." 

As it turned out, XTC's album 
was first released in England on 
Virgin Records, which has world¬ 
wide rights to the group outside the 
United States. The band, with 
producer Todd Rundgren, had cut 
about 16 songs, and when Virgin’s 
A&R execs put the album together, 
they left "Dear God" on the cut¬ 
ting-room floor. However. Virgin 
did slip the track on the B-side of a 
British 12-inch single, which at¬ 
tracted the attention of KROQ and 
other progressive radio outlets. 

Geffen isn’t wasting any time 
getting on the bandwagon. The 
label is rereleasing XTC’s entire 
album, this time with "Dear God" 
included, and has also sent radio 
programmers a 12-inch single, this 
time with the song featured on the 
A-side. 

Rosenblatt insisted there's no 
truth to the rumors that the label 
was concerned about the possible 
controversial nature of the song, 
which has been described as an 
"atheist anthem." 

"We had no problems with the 
lyrics at all," Rosenblatt said. "We 
think it’s a tremendous current- 
events type song." 


XTC 

Skylarking 

VIRGIN V2399 LP/Coss 

XTC 'unfur' to the Hermit of Mink 
Hollow? Moybe in Q1 they were, 
with all those disparaging remarks 
about raccoon shit, but I can't see 
that Todd Rundgren's production 
has done them any drastic harm 
Indeed it's barely touched them 
Skylorking is essence o^ aTC, 
grown-up ond still playing pop in 
territory somewhere between The 
Beatles and Squeeze Plangent 
guitar sounds recall Revolver, 
vocal harmonies have o solt-and- 
Sergeant-Pepper tang, daily lives 
stories come from Up The Junction 
or, in XTC's case, out in the country 

— wherever ordinary people are 
doing the notion's dirty work and 
trying to break the mould, get out 
of the trap 

In fact, an XTC album is just like 
life , isn't it? Remember grannie's 
"sweet |ar on the sideboard and 
your multi-coloured teo-cosy" and 
feel guilty about not being nicer to 
her, then afraid because you're 
going to die some day too 
(Dying)? Bask in Summers 
Cauldron, o sound as shimmery as 
a heat-haze Celebrate a wedding 

— in the light of the divorce 
statistics (Big Day). That's it. Just 
-Unp yrM, think XTC are all heart to 
the point of sentimentality, tnev 
bite ★ ★ ★ ★ 

PhilSutcliHe "Q" November 86 


XTC: Skylarking (Geffen. re¬ 
cord, cassette) — Here's an al¬ 
bum of smart British pop with 
tart lyrics arxj crafty melodies 
Producer Todd Rundgren, a 
Yankee highly influerx»d by Erv 
glish pop. is a perfect studio foil 
tor this trio inclined to deadpan 
vocals. Individual songs shine 
— the wry That's Realty Super, 
Supergirl, the doleful Earn 
Enough for Us — but what really 
makes the LP special is the sus 
tained tone of olayful invention 
(the languid Summer's Cauldron 
seamlessly drifts into the folky- 
psychedel'ic Grass). 


By John Milward 

U.S.A. Today 


XTC ‘The Meeting Place* 

(Virgin) One of the minor 
surprises of last year was the 
minor resurgence of 
Partridge, Moulding and 
Gregory, the gnomic 
Swindonian pop dons. They 
turned in a slightly perverse 
collection of equal parts 
pastiche and startling 
arcadian idiosyncrasy with 
the beautifully packaged 
'Skylarking' album, and it 
was decided in several 
quarters that their 
determined brand of 
unashamed craftmanship and 
pop isolationism was both 
worthy and so unfashionable 
that it had to be hip. 

Following 'Grass', 'The 
Meeting Place' is another 
Colin Moulding song that, 
with its embarrassingly open 
account of rustic adolescent 
assignations, marries Cider 
With Rosie to the 
Camherwick Green theme. 
Although this isn't the single 
I'd have taken from the 
album, as I listen to it in the 
slumber of my native 
Cumbria, I'm quite prepared 
to throw cynicism to the 
wind and clog dance to this 
semi-precious gem. 

What's more, the 12-inch 
— along with the existential 
jazz of 'The Man Who Sailed 
Around His Soul' — Includes, 
as a bonus, four of the non¬ 
shagging songs that Todd 
Rundgren excluded from the 
album. 
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tMtmmktimmmmm 

mKmmjktmiomm 

'iwttuurwM^ 

If s impossible fo soy how mony 
thousonds of soldiers there are in 
the Poftridge household. They line 
die IMng-room wolfs and 
thousands more hght mythical 
battles in their mythical country in 
hisofHc 

Andy collects toy soldiers from 
the eorfy 19th century onwards 
and also mokes new onel He is 
busy with o new ronge of flat 
wooden soldiers, each one toking 
several hours to paint. He is much 
keener to talk obout his toys than 
about his new album, SkyJarldng. . 

In the attic of Andy's Swindon 
home is a giant playroom. A couple 
of guitars and musical instruments 
are in one comer, ond the rest is a 
giant battlefield. 

'When toy soldiers were first 
mode in the 19th century they were 
given to women to paint ot home. 
They would be completed with just 
0 few strokes. So when Tm 


renovating ones ^kh hove lost 
their point I hove to do it in a few /I 
seconds, so fhe/ve got black dots ? 
for eyes, pink circles for cheeks and 
thof constont look of surprise. Thof s 
why I love them, because they bok: 

-^dydbims to hove every book’ 
written about toy soldiers in the lasf 
20 years. Germany has the longest 
tradition os o moker of toy soldiers J 
and ot least half his soldiers ore 1 
German, - 

A lot of them ore Nazi officers, | 
showing every aspect of 
logerleben (comp life) with Nazi | 
oftcers shaving and washing. He | 
even has o few SA Brownshtrts, the 
Nazis of the early 30s.' /): J 

tOYf MIAnY 

oimiuMmHif j 

iVWfllillYTIttm 


Wherever I go I monoge to find 
something. Tm very proud of some 
red Indians I found in a bucket on o 
market stall which ore from the 20s. 
The most I hove paid is £15 for one 
figure. I'm sure a lot of mine ore 
worth more but I hate the ideo of ; 
collecting them out of snob volue. 

'I like them becouse they're fun. 

Tve mode a special 
sound-effects tope to hove 
bottles with them. I'm not Into 
k death or destruction, and if 
1 ^ there was a reol war! 

don't know if I'd fight. 
HHjk 1 like toy figures of 

||H|k ^ any sort really and I 

would like to scry 
' thot the first BIZ 
' reader to spot - J 


CHRiSSl 
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LUSH EXTCURSION 



by Steve Gett 

Hunt’s response; when Virgin U.K. released 
XTC’s latest album, “Skylarking,” last fall, producer 
Todd Rundgren was extremely disappointed to learn 
that one of the songs from the recording sessions, 
“Dear God,” was not included on the final product. He 
felt the tune had tremendous potential. Making mat¬ 
ters worse for Rundgren was the fact that w’hen Vir¬ 
gin serviced Geffen with parts for the album’s U.S. re¬ 
lease, “Dear God” wasn’t in the package. 

Toward the end of last year, however, the Runt’s 
pick surfaced as the B-side of a British XTC single, 
and it was soon being aired as an import by various 
U.S. radio stations, including KROQ Los Angeles. 
Geffen immediately contacted Virgin U.K. to get the 
tapes for the song. 

“We believe we may have a potential smash single 
on our hands,” says A1 Coury, Geffen senior execu¬ 
tive of promotion & marketing. He adds that the label 
has since serviced radio with a 12-inch of “Dear God,” 
with a commercial 7-inch on the way. “We’re also go¬ 
ing to include it on the album,” says Coury. 

As for Rundgren? “I rest my case,” he told On The 
Beat. Billboard, Feb. 28/8? 

Skylarking 

XTC 

(Geffen) 

Todd Rundgren producing XTC? Silly 
but true. Funny thing is, It works. Their 
unique idiosyncrasies remain but Todd 


“SKYLARKING.” XTC. Geffen. 
The Ehiglish band explored the 
vocabulary of psychedelia on the 
bracingly weird “25 O'Clock” al¬ 
bum in 1985, and it finishes the job 
here. A suffocatingly lush excur¬ 
sion into the sunny side of psyche¬ 
delia, “Skylarking” is a stoned soul 
picnic that invites the listener to 
drowse in the scented clover of 
Strawberry Fields forever. It's Jd- 
most too rich for the blood, but it’s 
so beautiful it's hard to resist. 
Produced by that baroque prince of 
pop Todd Rundgren, the album is 
marzipaned with ornate embellish¬ 
ments and liberally sprinkled with 
quotes from the post-acid Beatles. 

Like Squeeze and the Kinks, 
XTC has a tendency to indulge in 
the sort of twee wordplay that 
afflicts much British rock, and the 
magical flights of fancy on “Sky¬ 
larking” are marbled with vi¬ 
gnettes of shabby suburban couples 
struggling to make the rent These 
two disparate threads come togeth¬ 
er to form an intricately jeweled 
tapestry of mood, theme and sound. 
Structured like an operetta, “Sky¬ 
larking” is a highly poetic and 
brilliantly thought-out record. « 
There’s nothing particularly com- | 
mercial about it, though, and the ^ 
chances of its receiving the atten- ^ 
tion it deserves are slim, 

-KRISTINE McKENNA 


has also given the band it's most acces- 
sable album without ruining the XTC 
trademark. Much of the album has a 
Rubber Soul influence in the way of 
production and songwriting techniques. 
It’s melodic, atmospheric, and always 
clever. And how can you resist three 
grown men dressed as English 
schoolgirls? 

Island Ear, Feb.9/8? 


XTC — “Skylarking” — Virgin: Eerie romp in 
the great outdoors by the enigmatic XTC bent on 
exploring a secret garden on vinyl. 

Bees buzz and crickets chirrup in the 
background of tracks cut in a slightly offbeat 
mixture of the funny and the sinister. 

The first album for two years — produced by 
Todd Rundgren — restores XTC’s lead as a 
thought-provoking band able to charm and 
disturb at the same time. 

The dreamy track “Dying” and “Sacrificial 
Bonfire” give an idea of the pagan simplicity of 
this group’s craft — a record which will not stay 
off the turntable. 


Worcester 4 Hereford Evening News, Nov.4/86 
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1986 : 

Good Records 
And Guilty 
Pleasures 

By Brett Milano _ 

I t's that time of year again, so here's 
our totally subjective, totally biased 
account of the best pop records of 
1986. The list is tilted to underground 
records this year, if only because of the 
ever-widening gap between what's on 
the radio and what ought to be. In the 
interest of saying something original, 
we've disqualified any and all five- 
record live albums that sold a million 
copies in about 30 seconds. We already 
knew that one was great, right? 

1. XTC, Skylarking (Geffen): Wildly 
inventive, soul-stirring pop, with great 
melodies in every corner and emotions 
flying all over the place. Andy Partridge 
is an unsung hero, and "Earn Enough 
For Us" is the song the Beatles would've 
written if they'd ever worked day jobs. 

2. Husker Du, Candy Apple Grey 
(Warner Bros.): If you're easily de¬ 
pressed, you might find this one hard to 
deal with. On the other hand, it's great 
for catharsis, and it fulfills the Hiiskers' 
longtime promise. They get more pow¬ 
erful as they get catchier. 

3. The Smithereens, Especially For 
You (Enigma): '60s revival? No way. Pat 
DiNizio's songs may dwell on unre¬ 
quited love, but his melodic knack is just 
as timeless as his subject. 

4. Throwing Muses, Throwing 
Muses (4AD, import): A striking, origi¬ 
nal debut from a young Boston band; one 
that should sound just as fresh in 15 
years as the Modern Lovers' debut does 
now. 

5. R.E.M., Lifes Rich Pageant (I.R.S.): 
They're big on shameless optimism this 
year — which is fine, because it's also 
convincing optimism. The new ideas — 
tougher guitars, clearer vocals, more 
topical lyrics — only make a great band 
better. 

6. Violent Femmes, The Blind Lead¬ 
ing the Naked (Slash): Delivers every¬ 
thing their first two albums promised; 
with wider scope, more grown-up lyr¬ 
ics, and the best T. Rex cover in history. 

7. Elvis Costello k the Attractions, 
Blood k Chocolate (Columbia): Most 
folks seem to prefer King of America, 
but we'll take this one for the nastier 
songs, the higher tension and the At¬ 
tractions' -fiery playing. Sounds like the 
long-awaited followup to Get Happy!! 

8. Motorhead, Orgasmatron (GWR): 
It's crude, it's tasteless, it's socially irre¬ 
sponsible — in short, it's everything a 
great heavy metal record should be. As 
Ted Nugent would say, "guaranteed to 
kill your puppy dog at 10 paces." 


9. Joan Armatrading, Sleight of Hand 
(A&M): Not her most consistent album, 
but the rockers are glorious, especially 
"Russian Roulette" and "Angel Man." 
Just when everybody expected her to 
quiet down, she did the opposite and 
came out ahead. 

10. Camper Van Beethoven, II k III 
(Pitch a Tent/Rough Trade): Is this the 
world's first cross-cultural, multi-ethnic 
garage band? They made three neat al¬ 
bums in eighteen months; the middle 
one is both the funniest and most 
serious. 


XTC: Skylarking (Virgiii/A&M). 

Skylarking finds XTC in the 
band’s rustic mode> out amongst 
the birdies and crickets creating a 
wealth of nice, melodic psychedelic 
folk-pop tunes. 

Lots of beautiful should-be hits 
kere, from the oh-so-clever love- 
gone-wrong of That’s Really Super, 
Supergirl to the cool jazz of The 
Man Who Sailed Around His Soul 
and the Beatlesque pop of Seasons 
Cycle and Earn Enough For Us. 

Yes, those ’80s Beatles compari¬ 
sons still apply, for Andy Partridge 
and Colin Moulding have developed 
into one of the best one-two punches 
in pop. 

Partridge apparently didn’t see 
eye-to-eye with producer Todd 
Rundgren (Virgin’s attempt to in¬ 
ject a little Americana into this 
most English of bands), but it's 
hard to find anything at fault with 
the recording. Another classic from 

XTC. VancouTtr Sun, Nov/86 


The Compact XTC— 

The Singles 1978-85 
Virgin CDV 2251 

Well, the senses were certainly working 
overtime with this one, that’s for sure. As 
regular readers may be aware, I’m quite a 
fan of the compact compilation disc. It 
offers a range of material denied to many 
music lovers through a lack of funds or the 
inclination with which to go out and buy all 
of one particular artists’ albums as they 
are released. Being CD, you also avoid the 
drop in quality that vinyl albums suffer as 
thinner groove walls are cut to allow as 
much material as possible. 

This disc, unfortunately, suffers one or 
two problems that make it less than the 
best of its genre. One is the fact that it is a 
digital mastering of an analogue recording 
and mix. This leads to some odd effects, 
particularly with the earlier tracks which 
sound uncomfortably 'iangly’ while others. 


XTC: Skylarking 
(Virgin). 

As English as cricket and almost as 
timeless. XTC have long been a cause r)f 
continual and (|uite considerable plea¬ 
sure to me. From the early power-pop 
of "Radios In Motion" and the cla.ssic 
"Statue of Liberty’" they charmed and 
delivered, through such gems as Mak¬ 
ing Plans For Nigel”. "Towers of Lon¬ 
don” and ".Senses Working Overtime ” 
they made me thankful for ears and 
lifted my heart. (Jver recent years their 
popularity .seems to have encountered 
something of a downwards spiral. 
sr)mething I find both sad and odd. 
because their work has been just as 
inventive, infectious and enjoyable as 
yesteryear, if not more so. 

Now they are a three-piece outfit, the 
songs on Skylarking are written by 
Andy Partridge and or Colin Moulding 
and they show that they ve lost none of 
their quirkiness or eye for comic detail, 
songs such as the recent single "(ira.ss", 
album opener ".Summer's Cauldron" 
and "lOOO Umbrellas” are full of crisp 
English imagery and punch, especially 
"Summer’s Cauldron " which will re¬ 
mind you of every Indian summer there 
ever was. 

Production here is by Todd Rund¬ 
gren. and very good. Mr Rundgren of 
course is no slouch himself when it 
comes to infectious, clever pop music 
and perhaps his prtxiuction is more 
sympathetic than dictatorial accor¬ 
dingly. 

Along with English Settlement and 
The Dig Express. Skylarking shows .XTC ^ 
to be one of the best bands of the 'HOs. t 
Skylarking is wonderful and well worth .c 
writing home about. ^ 


Senses Working Overtime for example, 
sound too full blown in the lower registers. 

The second problem is some of the 
material itself. Tracks such as Science 
Fiction and This Is Pop? now sound 
disctinctly dated, reminiscent of early Elvis 
Costello in many ways. Yet there remain 
some excellent numbers on the disc; the 
classic Making Plans For Nigel, the 
vigorous Sgt Rock (Is Going To Help Me), 
the joyful Love On A Farmboy's Wages anb 
the incomparable Wake Up. 

■ Not the best compilation CD I’ve heard 
but a must for XTC devotees and good 
value for the rest of us. Simon Davies 


Other material by XTC on CD: 

Drums And Wires 

Virgin CDV 2129 

English Settlement 

Virgin CDV 2223 

G02 

Virgin CDV 2108 

The Big Express 

Virgin CDV 2325 
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LETTERS 

The Little Express 
Box 1072 
Barrie, Ontario 
L4M 5E1 Canada 


About Skylarking; I don't care if it's 
different, I don't care if Todd Rundgren 
"messed it up" as I've heard. It's origin¬ 
al, it's great and it's XTC. We love it: 
(as usual) If Andy truly wants something 
negative in the Little Express, he's not 
getting it from us. Gary and I finally 
invested in a satellite dish for our home. 
Canada is so cool! Bringing this up becau¬ 
se we now get "MuchMusic" (which we had 
never heard of before). We detest MTV. 
Can't stand Madonna and Bruce Springsteen 
(which is all they play, it seems). Color¬ 
ado can get kind of lonely if you want to 
keep up on what's new and good in music. 
Anyway...as you know, they ^MuchMusic) 
featured six videos by XTC!:: Until that 
day, two of XTC's truest admirers had 
never seen anything by them. What a treat. 

Terri & Gary Carroll, Kittredge, CO. 



I saw your address in the December issue 
of The Nexus. As well aS'being a fan of 
Todd's (for 15 years!), I also quite like 
XTC. I've been with them from the begin¬ 
ning too - from "This is Pop" to Dukes of 
Stratosphear (a masterpiece!) Imagine my 
thrill to find that two of my faves coll¬ 
aborated on the same album! I've heard 
Skylarking and it's marvellous! Todd's 
production only enhances the already sub¬ 
lime talents of Mr. Partridge and co. A 
great record! ^ 

Lawrence Salvatore, Joliet, Illinois. 


My most favourite bands in the 
XTC obviously, and Big Country. What I c 
really like to ask Andy is if he likes 
the music of Big Country, I would be 
thrilled to find out they liked each 
others' music. I believe you need an ac- 
ouired taste for both XTC's and Big Coun¬ 
try's music. For me, the XTC syndrome 
began in 1982 U'm only I6j when i saw a 
special on Superchannel filling in the 
place between movies. I said hey, tnax s 
some neat music, very weird, very out o* 
the ordinary - I like it. (Plus I 
Andy's neat little cabbie hat.) so after 
seeing this I made my trip to the local 
record shop in North Bay, Ont. I quickly 
grabbed up the cnly copy of English oet- 
tlement and "listened the hell out of it . 
Ever since then I've been excited by news 
of XTC and figured I didn't hear enough, 
so here I an, subscribing to the Little 
E:^press. And to anyone who's curious, XTC 
albums can be sought in the strang^t 
places. I purchased Black Sea and Drums & 
Wires in a Radio Shack in, I believe, 
Cobden (population - a thousand or so) 
somewhere in the middle of Alberta. But 
could you find these albums in record st¬ 
ores in Edmonton, Halifa>', Ottawa, etc... 
_no!! I really liked Big Country's mu¬ 
sic almost as long as I have XTCs, but as 
Big Country has had a taste of fame, I be¬ 
lieve they've turned toward glamour rock 
(fancy clothes and fancy hair, etc...) 

They don't have to dress or perform in 
tuxedos to keep my respect and love of 
their music. Anyway, my point is that the 
fact XTC hasn't reached this point comfo-* 
rts me. I appreciate that the men who are 
responsible for the music I like aren't 
some sort of huge, snobby celebrities, or 
omnipotent gods, or men who preach their 
way is the one true guiding light, etc... 
These men are three lads who really knew 
how to make music, and I accept them fer 
this - v;hat they are. So what I'm saying 
in a long, sort of drawn out way is thao 
I appreciate simplicity. God, talk about 
simplicity, I just read a couple of the 
letters in the newsletter; I'm afraid my 
compliments to Andy and the boys are sha¬ 
llow in comparison. Oh well, keep uhe 
rhythm going. ^ 4. • 

Mike Bailey, Gloucester, Ontario. 

Above all else I am a Beatles fan and have 
been one since I was touched by their mag¬ 
ic twenty three years ago. Thank you for 
the little bit about John' s response to 
Todd R. It made me realize just how much 
I miss John, his wit, and his endless 
talent. Thanks again. 

John Gmurek, Baltimore, MD. 
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Wow: What can I say! XTC’s new album is 
amazing: They have truly reached a new 
peak. Of course, my opinion is rather bi¬ 
ased since I am a member of this great 
fan club, but my view seems to be shared 
by many others. Case in T)oint, I have en¬ 
closed a short review of Skylarking from 
the Los Angeles Times. Also, I have encl¬ 
osed the 1986 top ten record list from 
Tower Records magazine Pulse.(pg.25 ) 

These writers have impeccable taste. I 
have also enclosed an article by a person 
with not so impeccable taste. The article 
is from the Daily Bruin, UCLA's daily 
newspaper, and is supposed to be a review 
of XTC's new album Skylarking. Obviously, 
the author Sean O'Donnell had his head too 
far up his ass to actually hear the music. 
Having heard Skylarking and being astoun¬ 
ded by it's beauty and poetry, my brother 
Glenn and myself were outraged. Immediat¬ 
ely, we set to redeem XTC's new album. 
Together we composed the last article en¬ 
closed (pg.21)and turned it into the pap¬ 
er, which printed it a week later on Jan. 
28 . Our article, which took a whole news¬ 
paper page, praises the album and suitably 
destroys the content of it's predecessor. 
My brother and I are both students at UC¬ 
LA and are also DJs at UCLA's radio stat¬ 
ion KLA. We both verbally assaulted O'Do¬ 
nnell's article on the air, and still con¬ 
tinually plug XTC's newest masterpiece. 

For each three hour show of mine, I play 
XTC at least 6-7 times. Yes, we are doing 
our part to make this album succeed. An 
interesting note is that as of 2 / 17 / 8 ?, 
XTC's Skylarking is #163 on the American 
charts (Billboard) and #84 on Tower Recor¬ 
ds Top Seller list. Keep up the great work 
XTC (and the Little Express). 

Daniel Sias, El Monte, CA. 


Help: I'm stuck on this train blazing 
through the middle of nowhere - vignettes 
of crystallised wisdom flashing by my wi¬ 
ndow...for wisdom is experience, is it 
not? Grassy romance is chased by a disil¬ 
lusioned victim of Supergirl. Rain brings 
a melting multicolored renewal followed 
by an inquiry about what makes this aqua¬ 
rium tick. Struggling, getting married, 
waving off undue complications, and(from 
an ice cube's point of view) finally dying 
...sacrificial bonfire heating the way to 
chirping crickets and a new sweltering 
summer. One great circular track with no 
stops or transfers, fhirther away from 
time or tastes than ever before, XTC has 
once again nulled me along into unknown 
territory. A little more spit and polish 
than I'm used to, but a fine collection 
of ideas - as usual, it improves with ev¬ 
ery play. To my friends who call Skylark¬ 
ing "mellow", I have a simple suggestion 
(borrowed from Go-plus); Play it loud(or 
not at all). And, try blasting "Extrovert" 
at the outer limits of your tolerance(gr- 
aphically equalised, of course). I swear! 


Further increase of pulse rates can be a- 
chieved through the purchase and perusal 
of the Little Express Back-Issue compila¬ 
tion. For those of us who were relatively 
late converts to Swindon Mean Time, this 
collection is an inescapable part of a 
growing stockpile of XTC materials. The 
major drawback to reading the compilation 
is that it makes one itch to don black 
ffloves and a camouflaged scuba outfit in 
order to purloin master tapes from Virgin 
Ltd. - or wherever those unreleased tracks 
may be! One can only hope that these tapes 
have not been recorded over with Alpo com¬ 
mercials or some similar rot. Stray thou¬ 
ghts department; Thomas Dolby's "Urges" is 
available as a B-side cut on the extended 
12" remix of "Dissidents". The Woodentops 
are well worth looking into. "Earn Enough" 
earns honorable mention for absence of key 
boards (and local airplay). Where is the 
"Big Day" 12"?: Vocal performances on this 
album are outstanding. Give us more videos 
or another video compilation - or better 
yet, the impossible - ONE gig. No, I did- 
n]t think so. But I had to ask. At least 
give a press conference in the Bronx next 
time you come to New York State. It's very 
scenic. Cut those synthesized interludes! 
Keep up the noise, boys. 

It's me again...reading the latest copy 
of the fanzine has inspired me to unload 
a fresh heap of commentary on your seem¬ 
ingly tireless pages. Skylarking has gro¬ 
wn on me a great deal - not so much due 
to the v;hols as to the best of it's parts. 
After reading about Todd's song selection 
policy, I now understand why the album 
seems so "soft" - somet?ung which distur¬ 
bed me, as I took it to mean that this 
indicated a new direction for XTC. Of 
course, after hearing the B-sides of the 
12" singles, my faith was restored (Dear 
God! Did I say that?) The pity is that 
Virgin is striving to make XTC mass-mark¬ 
etable, which could choke their creativity 
Not that there aren't problems with the 
material - I like birds, but I got quite 
enough of them on "Wonderland", for exam¬ 
ple "Mermaid Smiled", the way it was pre¬ 
sented, could have doubled as a theme for 
"Bewitched", and I applaud Geffen's deci¬ 
sion (which happens very rarely) to repl¬ 
ace this hapless track with the phenomenal 
"Dear God". But even though the album 
seems spotty by XTC standards, there is 
much to be praised in Skylarking. Gang\vay 
a new XTC album is coming through! My on¬ 
ly other thought for the moment is the 
issue of XTC being labelled a "cult band". 
Now the fact that I'm considering drop¬ 
ping everything next summer to go to some 
bizarre XTC convention may qualify me as 
a zealot, but somehov/ (as Andy's shout 
"lepers!", would corroborate) the concept 
of a cult is as exclusive as it is inclu¬ 
sive. It also denotes a common ideology, 
and that is something that I think the 
entire 1977 musical generation would have 
a good laugh over. Selling XTC is not easy. 
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They are not sugar coated. They are not 
musical valium. To try and make the music 
into seduction or sedation (Grass?) is the 
most dangerous of directions for a band 
with integrity to go towards. Even the 
"slick" English Settlement Ip packed plen¬ 
ty of punch ("All of a Sudden" still makes 
me feel as if I’d been dropped from an air¬ 
plane without a parachute). If XTC (or any¬ 
one reading; thought that good ideas and 
innovative approaches were useless, they 
would have turned off their 4-tracks long 
ago. The cult of XTC does not exist. The 
cult of the new, distinctive, outspoken, 
honest and brilliant (and outside of the 
fanzines, modest) is alive and well. If 
it thrives in universities where people 
think, so be iti It’s not such a bad re¬ 
flection on Messrs. CM and AP. 

Jeff Rosedale, Bronx, N.Y. 

Hello all, a few days ago I was watching 
HBO in the morning. A movie titled "Joey" 
'•■as on. Joey is the son of a former rock 
star turned drunken loser. About ten min¬ 
utes into the movie there is a shot of a 
wall in Joey’s home and on the wall is a 
plaque of Drums and Wires. It is at the 
bottom of the stairs and is shown right 
after Joey's dad breaks Joey's guitar. I 
watched the rest of the movie but no more 
XTC was seen or heard. Seeing the plaque 
made the movie worth the time. Also I 
just got Skylarking, it was a bit slower 
than I expected but it is still excellent. 

George Mangicaro, Dewitt, N.Y. 

Enclosed find an article from Pulse I, the 
free magazine given out by Tower Records 
chain in the U.S. (article on pg.lO/ll) 

In light of what Andy says about Turd 
Runtgreen in the top paragraph of column 
two, I have also enclosed an ad clipped 
from the March 29/8? issue of the San 
Jose (California) Mercury News business 
section. I first listened to Todd R. on 
an 8-track tape copy of "Runt", which my 
mother brought home for me to play on my 
new Montgomery-Ward stereo. The salesgirl 
had told her, that yes, young people liked 
him. (I think it was in the bargain bin.; 
This was my first 8-track tape and, you 
may remember, 8-tracks do not play to the 
end and then shut off. They go on and on 
if you’re too lazy to get up off the bed 
and pull it out. So I listened to "Runt" 
two or three times at a sitting. The songs 
became seared in my brain. Eventually I 
grew up to realize how sexist "We Got to 
Get You a Woman" is. It's quite sickenin- 
gly irresponsible, actually. Now in 1986, 
T.R. produces an XTC album and leaves off 
all political songs, regardless of music¬ 
al merit (what a polished piece "The 
Troubles" could have beeni;. What's with 
that guy??? Skylarking is still a good 
album, though a bit (T;odd. Dear Todd, if 
there's one thing I don't believe in, it's 
you . 

Mark Harris, Aptos, CA. 
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THE 12" WEST COAST COMPUTER FAIRE 

MUCH 2^29, 1987 • MOSCONE aNTER • $U HIANCKCO 


The largest, longest running event in the 
microcomputer industry will be featuring 
one of the biggest names in the music 
industry! Meet recording artist Todd 
Rundgren Sunday. March 29 from 11 a ni 
to 12:50 p.m. when he demonstrates 
computer-generated music in a conference 
session called Computers and Music 
The Master s Demo." 

Along with conference sessions, you 11 find 
lots ^ other special attractions like.. Com¬ 


puter Consuliatiun Clinics, Hands On 
Demonstration Rooms. Professional Dt\ek p 
ment Seminars. And of course, one dyiiir.n. , 
exhibit floor filled with the world's leadii^ 
products and the hotte.si innovations 

This IS the LAST DAY to catch all the 
excitement of wh.it s happening m the 
microcomputer industry t«'dav .So conit- on 
out and meet us at the Fain*' 

Sl’N'DAY. 10 a m-5 pm • 


^IHI12" WIST COAST— 

OqmputirImre 

FOR INFORMATION CALL (415) 978-3500 


Though I got my import copy of Skylarking 
in late November, I’ve delayed in writing 
so that I could observe the general publ¬ 
ic's reaction and better clarify my own. 
Having gotten the 12" Grass, I had a pre¬ 
conceived notion of what I though Skylar¬ 
king would sound like. Needless to say, I 
was surprised. I mean, synthesizers were 
obviously used on "Extrovert" but that 
was okay because they provided an eerie, 
brassy edge to the song. I don't want to 
get preachy about synthesizers but some¬ 
times they're good and sometimes they're 
best left to rot in a cupboard. I believe 
synthesizers have a place when creating a 
definite mood but rarely should they be 
used when a real instrument could do the 
job. In short, I think it's great on the 
loop through "Summer's Cauldron/Grass"^ 
and lends a spanking "nyah, nyah" quality 
to "Extrovert" but it might have been a 
tad over-used on this album. XTC are ob¬ 
viously great musicians and I'd like to 
hear their fingers do the talking instead 
of button-pushing. My second grievance is 
Todd Rundgren. AaaghI Somebody shoot this 
man! (He just played here this weekend 
and I was sorely tempted to...; If Virgin 
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and deffen really wanted an American pro¬ 
ducer who could unlock the American market 
for XTC, there are better choices. As it 
is, it galls me that Rundgren was given 
the kind of control he was. No songs v/ith 
political slants? Sheesh, that eliminates 
some of XTC’s best material. Nobody should 
have that kind of control. Anyway, despite 
this, I don't take an entirely negative 
view of this album. The segue between 
Summers Cauldron and Grass hit me like a 
ton of bricks. True brilliance. Andy has 
surpassed himself in his lyric quality 
(1000 Umbrellas and Another Satellite.... 
I’ve always been a fan of wordplay). Colin 
is getting better and better, I can't en¬ 
thuse enough about "Dying"; it’s really 
poetry, a musical haiku. XTC has even man¬ 
aged to slip a couple of "movers" past 
Todd: "Earn Enough for Us" and "Season Cy- 
Dle". It’s hard not to be critical of Sky¬ 
larking when XTC’s fans have been spoiled 
by the summits of XTC’s previous oeuvre, 
but nitpicking aside, XTC have produced a 
fine album. As to the general reaction, 
"Dear God" immediately attracted airplay. 
KXLU (Loyola Marymount U's station), KLA 
(UCLA) and KROQ (LA’s most progressive 
commercial station) started giving it alot 
of attention. So much so that many people 
I talked with thought Dear God was the A 
side of XTC’s first single from Skylarking. 
My brother bought the Ip and was disapp¬ 
ointed to find that Dear God was not on it. 
I agree. "Dear God" and "Extrovert" are 2 
excellent tracks that have no business not 
being on Skylarking. I assume they did not 
fit in Almighty Todd’s Master Plan. Gener¬ 
ally speaking, more people seem to be aware 
of XTC, thanks to the airplay Dear God is 
getting. XTC hasn’t been in heavy rotation 
on KROQ since "Senses Working Overtime", 
(when, by the way, KROQ was a way less 
corporate, way cooler station). So, with 
the news that Geffen is going to include 
"Dear God" on Skylarking, I expect at lea¬ 
st Los Angeles sales of the album to go up. 
I’m still eagerly awaiting a follow-up 12" 
with new B-sides though. Bumshanka, 

Megan Lynch, L.A., CA. 

SKYlARKING-or "How I met Todd and lived 
to tell" - Skylarking is essentially a 
very melodic, beautifully easy going 
record, very similar to English Settle¬ 
ment and Mummer in it’s almost too gentle 
evocation of Mother Nature’s ’’charms". Of 
course not all the songs are connected 
with nature, but the overall impression 
seems to point toward a fascination with 
things pastoral and the effect of the 
seasons on a typically English country 
lifestyle - with Summers Cauldron, Season 
Cycle and Sacrificial Bonfire being the 
prime examples. The sharp/jagged edges of 
old seem to have been smoothed and polis¬ 
hed to present an XTC in meditative mood, 
coming to terms with the prospect of mid¬ 
dle age perhaps. Big Day and Season Cycle 
could almost be mistaken for Beetle’s 


songs, v/ith an uncanny McCartney sound- 
alike from Andy on the latter - but any 
band that sound as good as the Beatles 
can only be praised. Perhaps "Supergirl" 
and "Earn Enough for Us" sound slightly 
out of place even though they are excell¬ 
ent songs, they sound as though they 
should be on the Black Sea Ip. The "rogue" 
of the pack has to be "The Man v/ho Sailed 
around his Soul", which seems unlike any¬ 
thing previously done by XTC, existential 
indeed. I was very pleased to hear the 
liberal use of strings, especially on 
"Ballet" and "1000 Umbrellas", which seem 
very refreshing after the heavy use of the 
Fairlight on The Big Express. If I had 
been in charge of putting out singles, I 
would have chosen betv/een "Earn Enough", 
’’Supergirl" and "Season Cycle", as these 
seem the obvious "chart contenders" to me. 
I must confess to feeling a little appre¬ 
hensive about the future of XTC, on the 
Virgin label at least, if success does not 
come in one form or another in 198?. I re¬ 
alize that a hit Ip or single would prob¬ 
ably not change XTC, but no one likes to 
see their favourite group being ignored, 
when success is so surely deserved. Look¬ 
ing at the majority of chart hits makes me 
cringe to see some of the pap which is 
"making it big". It would be good to see 
XTC celebrate 10 years since their first 
release on Virgin, still on the same label 
but whoever’s promoting them by 7/10/8? 
let’s hope the group’s efforts are given 
better treatment than of late. 

Derek Siaens, Newcastle, England. 


Dear God gets loads of airplay on WLIR, 

WNEW et al in NYC, a first time experience 
for this long time fan. The last track 
that got any kind of rotation was Making 
Plans for Nigel, ah well.... Please inform 
Dave/Colin/Andy that all my buds down here 
in the NYC Metro really like the newest Ip 
and especially dig the b-sides from Grass 
and Meeting Place 12 inchers. We look for¬ 
ward to listening to all the new releases, 
which hopefully will come sometime before 
Xmas ’ 87 . As far as taking another shot at 
that ever elusive Big Time American Success, 
maybe they’d consider having Stew Copeland 
bang the skins while compiling tracks that 
smack of Black Sea/English Settlement/Kla- 
rke Kent/The Rythmatist. What the people 
really wanna hear is some yelling and ch- 
unckachunk guitars, so do it up brothers I 
Rest assured, however, XTC, that no matter 
what you release, there will be pockets & 
patches of people globewise who wait with 
a worm on their tongues (baited breath) 
for the new tunes. And for god’s sake, and 
your own mental health, PRODUCE THE LP 
YOURSELVES so you don’t have to deal with 
any more Runtgrens, although perhaps Bri¬ 
an Eno wouldn’t be a bad idea, seeing as 
how he’s done magic to U2 & Talking Heads. 

Marston Allen, Summit, N.J. 
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I couldn't wait for Geffen to release 
Skylarking in the U.S. so I bought the 
imDort. Although it won't replace The Big 
Express as my favorite XTC album, there 
are some really good songs on it. So far 
my favorites are "Summers Cauldron", Big 
Day, That's Really Super, Supergirl, Earn 
Enough for Us and Season Cycle. The top 
rated AOR station Q102, here in Dallas 
has been giving Dear God quite a lot of 
airplay. This is rather amazing, given the 
fact that the only place to hear XTC be¬ 
fore was on community radio station KNON 
or on a show like the "Rock 'n' Roll Alt¬ 
ernative" (sadly cancelled by KZEW) and 
never on what I would call "real" radio. 

I'm sure there must be listeners in Dall¬ 
as/Fort Worth who, upon hearing Dear God, 
say, "Gee, what a great new band." I've 
also heard that Dear God has been banned 
by the BBC. Now, I can understand this as 
the song is obviously a play to turn us 
into godless Communists, or worse, maybe 
they think the song will activate some 
brain juice. XTC sometimes gets no res¬ 
pect. I recently bought the (supposedly) 
updated 5th edition of the Harmony Illus¬ 
trated Encyclopedia of Rock (pub. I 986 ). 
XTC’s current line-up is listed as being 
Andy, Colin, Terry and Barry. The accomp¬ 
anying photo includes Andy, Colin, Terry 
and Dave. The discography lists all albums 
uo to Mummer, so why XTC's personnel cha¬ 
nges aren't reflected in the article, I 
don't know. Basically, they don't have 
their facts straight. While mulling over 
the name XTC recently, this thought occ¬ 
urred to me; what would the letters stand 
for if they were initials? Xenophobe Tra¬ 
vel Company, Xylophone Theater Convention, 
Xtra Textured Cabbage. The possibilities 
are bizarre. It's hard to believe but this 
year marks the 10th anniversary of XTC's 
arrival on the music scene. That means its 
time to celebrate 10 years of great music 
making. Thanks go to Andy and Colin for 
some truly inspired songwriting. 

Mitch Atkinson, Dallas, Texas, 
ps. Thanks for having the discography 
sent as a prize for solving the "cross- 
wires" puzzle. The cover with pictures 
of XTC's single sleeves on it is great. 

Just writing to tell you about the latest 
craze to hit Long Island. It's **XTC MANIA", 
and it's spread is due to the generous 
amount of air time the guys have been ge¬ 
tting on WLIR- 92.7 the station that 
"Dares to be Different", (one of the most 
popular U.S. stations in Rolling Stone's 
reader's noil). On December 1986 , WIIR 
listeners called the station to vote for 
-The Screamer of the Week", or best new 
song as picked exclusively by listener 
voting. When the dust cleared, "Earn Eno¬ 
ugh for Us" reigned sunreme, giving Swin¬ 
don's finest their first Screamer after 
near-misses by Great Fire, All You Pretty 
Girls, and Grass in recent years. Six wks. 
later, on January 15» 198? "Dear God" asc¬ 
ended to it's place in Screamer divinity 
by winning in a landslide vote. Then to 
top it off, "God" took a couple victory 
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laos, placing first in the "Dare-10"(mcs* 
requested songs of the weekj for the nei^ 
two weeks. Starting my job as volunteer 
phone operator for WLIR, I was amazed at 
how many callers requested this great 
"new" group, but sadly had to inform the- 
all that alas, no tour(or Shea Stadium ar- 
pearance; is in the near future. The gen¬ 
eral consensus seemed to be that as long 
as they keep the great vinyl coming, Shea 
Stadium can waiti 

Douglas Mashkow, Elmont, N.Y. 
D.s. If I owe anybody taoes, write to re¬ 
fresh my memory as it's been a while sir.rf 
I've been able to do them, SORRYI 
DOS. Support American & Canadian College 
Radio, who are Frankie Lasagna and the 
Leftovers, anyw'ay????? 

To begin with I have a great personal 
need to answer someone's letter in the 
March '86 issue of the Little Express. 

Nora,"you're too worried about what youll 
be listening to in ^0 year's time" Fahey, 
stated that "Dukes are funny and good for 
a couple of listens". Guess what Nora? 
You're speaking out of your bum. Dukes, 
as many a great XTC fan would know, is a 
classic revival of a phenomenon that occ¬ 
urred in the latter part of the 60 's. 
Psychedelic music, and what better way fcr 
it to be invigorated than by a portrayal 
from XTC. Sorry Nora! Moving on I I am an 
avid XTC fan (who's losing friends quick¬ 
ly because they're all I talk about). I 
cannot express in words the uplifting 
glee I receive from listening to their 
records. Since I 98 O when Drums & Wires 
first cruised into my ears, my addiction 
has been somewhat overwhelming and it's 
getting worsel It's been about 5-6 wks. 
since I first got Skylarking. No lying, 
all but 3 or ^ days has been spent listen¬ 
ing to it at sometime in the day. It's 
been over 2 years since that last approp¬ 
riate XTC Ip was released, the wonderfully 
heavy yet sparkling "The Big Express". 
Nevertheless, Skylarking must rate one of 
their best. I cannot depart without giving 
Andy, Colin and Dave my eternal gratitude, 
whether coincidence or not, their songs 
provide me with everything that's relevan*. 
Ok, sc you won't tour (what I'd give to see 
you guys live, on a stage, singing your 
songs), let alone come down under to'Ors- ^ 
tralia/ so I have one request. Keep making , 
records. Don't give up'. And to all who j 
have read this^remember, violence is only 
a yoke for the black queen to take back 
the throne. From a devoted fan from across ^ 
the globe. 

Terry Vinci, Fremantle, Australia. 

I still have not seen the full video of 
Grass. On Sept. 20, we had a programme 
called Rock around the Clock, it started 
at 5:20pm and went through to 6 am Sunday 
(21st). They had 20 videos you could ring 
up and vote for them to play through the 
programme, and XTC's Grass was one of them. 

1 stayed up through to 6 am...zzzzzzzzzz.. 
sorry I still haven't caught up on my sleep, 



1 rang and rang throughout the night and^ 
must have spent a fortune but I thought it 
would be worth it (if I stop writing it*s 
because I*ve fainted with the shock of my 
telephone bill). It got to about 4i30 am 
and XTC were about 4th with 7 videos left. 
After waiting and waiting, and another 
bur.’t with the telephone it was about 
5:50 am, at last they were going to show 
more viieos. Utter amazement, there were 

4 vldec;-- left and they were going to show 

2 •.; re, first was The Ramones and then, 
(hold breath), Steve Winwood. I'm really 
di.'appointed by now. Then they showed how 
the votes were cast, XTC came 19th with 
just over 1700 votes. End of programme. I 
just sat there in utter disbelief. I*m 
sure I had made at least 1700 calls myself 
(not really, but it seemed like it .) 

That morning I was back up at 11 am, dec¬ 
orating and really hammering twice as 
hard as I just couldn't believe that they 
hain’t shown the video. I've thought of 
dT?':'orating my home with XTC wallpaper, 
bu" I can't find any, I suppose it will 
ha\''.‘ tc be flowers instead I All the best, 
zzrozzzKen Beattie, Leigh-on-Sea, Essex. 


Dear XTC, 

I enjoy your music very much and know it 
very well. I just received my first issue 
of The Little Express. Had I known of it 
I would have subscribed much earlier. I 
read it having already grown to love Sky¬ 
larking. I am writing to express my dismay 
at reading Andy's words; "Todd refused to 
record any songs with any political slant 
or overtones so there was about half a 
dozen songs we never got to do in that 
vein...". Political and social overtones 
rarely ruin songs for me, but I must say 
that on the whole I don't like them. The 
first thing I observed and treasured about 
Skylarking was it's lack of political/soc¬ 
ial commentary, it's happy confinement to 
personal stuff. It makes me think of the 
early McCartney solo albums in the same 
spirit. My religious views seem to be 
pretty close to your own, and my political 
views are well-defined, but I do not care 
much to see either of them appear in the 
records I buy (which are very few). I'd 
just as soon ignore religion & politics 
whenever possible, and albums are one 
such instance. XTC and Beethoven records 
are spiritual treasures, food for the ad¬ 
ult spirit which does not care to bitch to 

comrades about how f- things are. We 

all know, or, more precisely, we all feel 
v.e know. At the very least, I do. Some¬ 
times I have to try to ignore politically 
oriented lyrics, iust as I try to ignore 
my paying a tax on the record. This, of 
course, detracts from the piece of art. 

Daniel Klein, Edgewater, N.J. 


Well, well! Another masterpiece by my band 
XTC! Hats off to Andy, Colin, Dave and 
Todd Rundgren. And to Prairie Prince. Yes, 


yes I'm very happy with the new album. My 
name is Casey Dennis, I am presently liv¬ 
ing on Quadra Island, British Columbia, 

I'm 21, a bass player and attending Mala- 
spina College (Jazz program). I'm really 
a "jazz" listener mostly, but the sheer 
genius of XTC have started me listening 
to more pop-like material. I mean, I've 
never heard a band that combines such in¬ 
credible chord progressions and melody 
with those XTCish lyrics that themselves 
are so fasoinating. Subtle, straight, 
humble, involving, observing, honest, 
bitter-sweet. All in a great big blue 
album. Yeah! Summers Cauldron is a wonder¬ 
ful tune, I love it's feel. Funky and sub¬ 
tle. The chorus (when Miss Moon lays down) 
has this wonder groove, really on the beat 
and it feels great. The way it winds down 
is too cool with the upbeat shot going 
into the second verse. Grass, The Meeting 
Place, Big Day, Dying and Sacrificial 
Bonfire are fabulous examples of Colin's 
progress as a writer. Really great tunes. 
Actually I could go on and on about how 
great this band is. Really. Another Sat¬ 
ellite blows my mind! And what's this? A 
tune in 7/4? The Man who sailed around 
his Soul is so jazzy! Wild! Even my par¬ 
ents love these guys. My dad really digs 
That's Really Super, Supergirl. Who woul¬ 
dn't? There are only two bands who really 
really, really turn me on. Rip my guts out. 
Consume me. Amaze me. Startle m.e. Only two 
bands that I can say I truly love. XTC and 
The Beatles. May they live forever. 

Casey Dennis, Quathiaski Cove, B.C. 

It was interesting to read Andy Partridge's 
observations on working with producer Todd 
Rundgren. The awkwardness of working with 
such an unfortunately inflexible producer 
must have been annoying. The "Wizard of 
Woodstock" made his reputation in the 70s, 
and many of his ideas and techniques re¬ 
main firmly lodged in that decade. As one 
critic noted of Mr. Rundgren's recent work 
"Utopia is the Latin word for nowhere". I 
don't think Skylarking will suffer from 
his production though. XTC is one of the 
great British bands. Consequently, they 
would sound good recorded by a gorilla. 

If Geffen wanted XTC to gain broader acc¬ 
ess through an American producer, then 
why didn't they go for someone with a more 
hip reputation, such as Mitch Easter? He 
first came to prominence through his work 
with R.E.M., and later his own group. Lets 
Active. He was one of the prime architects 
of the new southern pop. He also has a 
taste for that which sixties influenced 
and Beatlesque. Easter admits to liking 
(gulp) Led Zeppelin. Ah well, no one's 
perfect. I've always thought that Thomas 
Dolby would be an interesting choice to 
produce XTC. He's English, but there's no 
indication that an American producer will 
have any effect at all. Nobody would ever 
dream of faulting Dolby's facility with 
studio technology. The only problem is 
that some find his work cold. I never have. 

Cheryl Brugette, Pittsburgh, PA. 
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All classified ads are free, but as 
are unable to personally check each 
readers reply at their own risk. 




HgLLO BRITISH PERSONS! Hey, I need to pick 
up a few British pressings by XTC and a 
couple other groovy bands. Get in touch 
with me if you are a record collector who 
regularly ’’hits the shops" and wants to 
trade vinyl with a yank. Tim Davenport, 
P.O. Box 6l4, Corvallis. Oregon 97339 USA. 

I*m interested in corresponding with XTC 
fans in Canada. Michael Horscroft, Plat 8 , 
37 Bedford Square, Brighton, East Sussex. 
BNl 2PL, England. 

20 year old girl who can't get enough of 
XTC would like to corresoond with other 
music-oriented people. Will answer any¬ 
one who writes but am especially inter¬ 
ested in having correspondants around the 
world who could keep me up-to-date on in¬ 
ternational and local/underground groups 
in their area. I’m music director of a 
University alternative radio station. 

Traci Williams, 2130 Alconbury Crescent, 
Burlington, Ontario, Canada L7P 3U4 

XTC FANS unite : Are you tired of being 
neglected by record companies that think 
you don't exist? Let them know what you 
want in collective force! It works! 

Items of complaint ! 1) The new Geffen 
Skylarking CD; Not only is it missing the 
extra tracks found on EP imports, but 
Mermaid Smiled was dropped ’’to fit*’ Dear 
God . tell them you know CD's can fit over 
70 minutes total time. 2) The Dukes, 25 
0 * Clock ; No domestic record or CD has 
ever been released. 3) English Settlement ; 
If a Geffen record album or CD is to be 
released, it should contain the full 14 
tracks. *Write today before it's too late 
to pick up your rights.* Geffen Records/ 
David Geffen Comoany, 9130 Sunset Blvd., 
California, 9 OO 69 . 

If you love XTC, then you might like 
The Common Ground's new release "The 
Common Ground". Eleven tracks make up 
this band's difficultly achieved debut 
album, along with a very unusual piece of 
cover art. If interested please send 
$ 10.00 check or money order, payable to 
The Common Ground, to Wrench Records, PO 
Box 904, Portland, Maine, 04104 USA. 

For information on The Slugs, please write; 
pie Slugs. P.O. Box 1681. Elk Grove, Ill¬ 
inois, 60009 USA. (a fine young band.) 

FDR TRADE ; Trouser Press flexi jf 4 with 
Blame the Weather & Tissue Tigers (mint). 
Will trade for either 7” Take This Town or 
7" Love at First Sight. Jim Zittel, 2703 
Colrain, Pontiac Michigan, 48054 U.S.A. 


I have about 50 hours of tapes to swap 
(concerts, interviews, demos) and some 
records & newspaper cuttings. Everyone who 
is interested can write to me, I'll answer. 
Philippe Greenbaum, 7 rue R. Schuman, 

95300 Pontoise, France. 

WANTED : To trade tapes. I need XTC rarit- 
ies not found on albums. I have Take Away 
/Lure of Salvage, or other groups; BeBop 
Deluxe, Fischer-Z, Kate Bush and more. 

Tell me what you have! Henry Schaeffer, 

28 Young St. Welland, Ontario, L3B 4C4 

XTC - FOR SALE OR SWAP : Issues 1,2/3 and 
4 of XTC newsletter. Big Express (Round 
sleeve). Go-plus 12". Nigel 7" (picsleeve) 
3 Wise Men (pic-sleeve). Boat Goes Down 
(p.s.). Senses (fold-out sleeve). Respec¬ 
table St. (p.s.). No Thugs(special sleeve) 
Farmbov’s wages(double). Meeting Place 
(clear). Plus 40 tapes of XTC concerts, 
demos and interviews etc. WANTED: Any XTC 
rarities. Esp. Record Mirror E.P. or im¬ 
ports. OR Monkees rarities, Esp. Bootleg 
Album "Monkeeshines". * Bill Goodfellow 
(WHG 111) of N.Y. Where are you? And what¬ 
ever happened to my records?!? * 

From; Debra Forth, 9 Ashthorpe, Orchard 
Park Estate, Hull, HU6 9HH, England. 

I need a copy of "Thanks For Christmas". 
Please help me. M. Shelley, 1024 North 
Stanley Ave., #1, Los Angeles, CA. 90046 

Do you want every XTC concert on tape?! 

Well so do I. Your list gets mine. 

Tracy Clulow, 2714 N.E. Sandy Bl. Portland 
Oregon, 97232. U.S.A. 

Fairoort Fanatics Newsletter ; Dedicated 
to the preservation of Fairport Convention 
and The Bunch. Issue #19 now available. We 
even have t-shirts for the hard core fan! 
Fairport Fanatics, c/o T. J. McGrath, 124 
Quaker Lane, Fairfield, CT. 06438 USA. 

BIG YEAH, P.O. Box 127. Dekalb, Illinois, 
60115 - 0127 . U.S.A. 


FOR SALE: Concert photos of; Crowded House 
colour and black & white); The Tubes 
c and b&w); Spoons (c); Grapes of Wrath 
(b&w - interview photos); Hunters and Col¬ 
lectors (c); Rainmakers (b&w); Rough Tra¬ 
de (c and b&w); Rock and Hyde (c); Doug 
and the Slugs (c); Teenage Head (b&w). 
Photos are 4"X6" and cost $2/photo plus 
$ 1.50 for postage. No minimum. For photo¬ 
copied samoles write to; Kim Haworth, 8 
Cousins Drive, Aurora, Ontario, L4G IB 3 . 
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